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Al Jolson. the inimitable 



Eddie Cantor, the one and only 











SCOTT JOPLIN 

TtouoaKApy 

Compiled by MICHAEL MONTGOMERY 



A LISTING OP RAGTIME COMPOSITIONS BY 
SCOTT JOPLIN TOGETHER WITH THE PLAYER 
PIANO MUSIC ROLLS ON WHICH THEY ARE TO BE 
FOUND. THIS IS AH EXPLORATORY LISTING AS 
COMPLETE AS POSSIBLE AS OP MARCH 1559» 
INFORMATION HAVING BEEN CULLED PROM THE 
ACTUAL COLLECTIONS OF MICHAEL MONTGOMERY, 
TREBOR TICHENOR, DR. HUBERT S. PRUETT, 
RECORD RESEARCH, JOHN BAKER, JEAN AVERTY, 
AS WELL AS-SEVERAL PIANO ROLL CATALOGS IN 
THE MONTGOMERY COLLECTION. THE SEVEN KNOW 
ROLLS TO BE PLAYED BY JOPLIN HIIISELP ARE 
MARKED WITH AN ASTERISK •• 

ADDITIONS TO THIS LIST SHOULD BE SENT TO 
MICHAEL MONTGOMERY, 587 WEBPOHD AVENUE, - 
DES PLAINES, ILLINOIS,, ALL ROLLS ARE 88 
NOTE UNLESS OTHERWISE MARKED. 



THE CASCADES - Con 430, Con 8§4 In Rag 
Portfolio Medley, QRS 30088 Con 4172 

THE CHRYSANTHEMUM - Con 6076 

THE ENTERTAINER - QRS 30358, ORS X3087 
(65 note), Con 6046 

EUPHONIC SOUNDS - Angelus J01J3 (Rag 
Modloy#6), Universal ?2715 (Rag Medley#6), 
Universal 77987 (Rag Medley #6) (65 note) 

THE FAVORITE - OSS X3345(65 note) 

FELICITY RAO - Kim B6781, USM 65050B 

FIG LEAP RAO - QRS 30141, QRS 03073 (65note) 

GLADIOLUS RAG - Met Them ?226l, Mat Them 
79513 (65 note), Angelus 90002, UN 92265, 
UN 77769d (65 note), ORS 30162, Amer Piano 
Co 12623, Kim C6529, Standard 76836,Eleotra 
76896 (65 note) 

KISMET RAG - USM 5819 (65 note), Kim B6793 

MAGNETIC RAG - Con 10266 • (played by 
§oott Joplin) 

MAPLE LEAF RAG - Melodee 89965, AE 8440(65), 
Met 8996I, Con 4028 (65), Angelus 90080, 
Amer Piano Co 4066 (modley), Perfeotlon 
8440, American Piano Co 493, Metro Art 
202704 », Unl-Rooord 202705 •, ORS" 7366 
ployed by J.L, Cook, Arto 8440, Melograph- 
io 0369, Con 148, Con 2966 in medley, UN 
89965, UN 8440 (65), QRS 30900, QRS 100419 
played by Max Kortlander, QRS X3817(65), 
USM 61368B, USM 1368(65), USM 65399F in 
rag medley, Con 10265 *« Artempo 9976 
played by Steve Williams, Kim F6154 in 
medley, Starr Piano Co 8057, Amorioan 
95101, Capitol 95101, Supertone 10029, 
Melographio 1731(65). 

NONPAREIL - Con 4401 

OLE MISS RAG(HANDY) - Con* (no. unknown)_ 
Above is the unique example of Soott hand- 
playing another oomposer's rag. 



ORIGINAL RAGS - Con 843, C<» 4051 (65), 
AE 20428, Melographio 0370, ORS 3268 (65), 
Automusio Perforating Co 4051 (65) 

PALM LEAF RAG - OBS 30342, QRS X3034(65note) 

PARAGON RAG - USM 7537 s fr0111 65 note niokel- 
odeon roll rag Review 

PKACilERINE RAO - Con 6047 

PINEAPPLE RAO - Angelus 90193 in Rag Medley 
#6, Lyon & Healy 6067(65), UN 92715 In 
Rag Medley #6, UN 77937 (65) 

PLEASANT MOMENTS - Ragtime Waltz - Con * 
( no. unknown ) 

THE RAGTIME DANCE - QRS X3626(65 note) 

ROSE LEAP RAG - Con 1336 



SCOTT JOPLIN NEW RAO - Angelus 
Con 2121, QRS 31282, UN 99365, 88-note99365, 
Mot Them 99362, Kim C6132, Amor Piano 00 
11263, ON 79527(65 note) 

SEARCH LIGHT RAG - QRS 30595, QRS X3866 
(65 note) 

SOMETHING DOING - ors 30396, USW 6o55(65)» 
Con 10278 », Royal 3389 Oon 4433 

STOPTIHE RAG - QRS 30786 

SUNFLOWER SLOW DRAO - Con 844, Amerioan 
1072(65), AE 8479(65), UN 8479(65) Con 4082 

SWIPESY CAKEWALK - QRS 30328, Oon 4087(65) 
THE STRENUOOS LIPS - Con 4090 

THE SYCAMORE - ORS 30395 Con 4320 

SUGAR CANE - Con 4421 

WALL STREET RAO - Master Reoord 653 

WEEPDIG WILLOW RAG - Con 400, C on 10277*, 
QRS 30404. Con 4411 
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A PRELIMINARY STUDY OF THE AMERICAN MINSTREL THEATOE 
ON PHONOGRAPH RECORDS 1894 - 1929 



A. R. Dariberg 

_ PART 1 



AN EVENING WITH THE MINSTRELS 

A Genuine Old Time Minstrel Show 

An absolute novelty in Minstrel Records- 

a complete performance of old-fashioned 

Minstrelsy, a form of entertainment of which 

the public never tires. 

this series consists of eight Monarch 
Records and lasts from twenty-five to thirty 
minutes, with not one dull moment. Bright 
jokes, brilliant orchestra bits, plantation 
songs, and novel effects come in rapid suc- 
cession. 

In the making of these records we have 
enlisted the largest company of Comedians, 
Singers and Musicians which have ever been 
used for Talking Records, and no expense 
has been spared in their production. 

Although primarily intended for use in a 
series, each record is complete in itself, as 
the description indicates. 

This is from the 1903 Victor Record Ca- 
talogue, introducing a series of eight 10- 
inch records which contains the essence of 
America's "one purely native form of enter- 
tainment and the only distinctly American 
contribution to the theater - the Negro 
Minstrel Show." The traditional semi-circle 
on stage of black -faced joksters and singers 
in dress suits, the tall M.C. - the "Inter- 
locutor" - in the center and the orchestra in 
the pit below, need only to be imagined; 
for the full pattern of the American minstrel 
show follows in Victor's description of their 
Talking Machine Records. 
B200-4 Victor M1834 

AN EVENING WITH THE MINSTRELS - 

NO. 1 

Ethiopian Carnival of Melody. Opens 
with a brilliant Bugle call. "Gentlemen, 
be seated." Orchestra, "Darktown is 
Out Tonight:" Solo and Quartet, "Old 
Folks at Home" Jig, "Keep yo* Feet:" 
Quartet, "Carry Me Back:" Orchestra 
"Patrol Comique:" Quartet, "Ole Massa, " 
with banjo imitation; Full Chorus "Dark- 
town" ending with "Dixie Land. " 



(Matrix Not Available) - Victor M1824 
AN EVENING WITH THE MINSTRELS - 
NO. 2 

Minstrel Ballad, "My Creole Sue." The 
Interlocutor announces that the Sweet 
Voiced Tenor will sing a favorite minstrel 
ballad. The End Man, pretending that 
his traditional enemy, The Interlocutor, 
is about to sing - interrupts the orchestra 
and insists that this song brings back sad 
memories. After several interruptions 
he states that whenever the Interlocutor 
opens his mouth it reminds him of an old 
mule he once owned. Amid the laughter 



at the expense of the Interlocutor, the 
Tenor proceeds with the song followed 
by the Quartet Chorus. 
MNA - Victor M1825 

AN EVENING WITH THE MINSTRELS - 
NO. 3 

End Song, "Chimesof the Golden Bells." 
Mr. Bones describes a visit to his girl, 
and an encounter with her father who is 
a painter by trade, and who decorates 
Bones with a pail of mixed paint. The 
dusky comedian insists, however, that 
he came out of the encounter "with 
flying colors. " "The Chimes of the 
Golden Bells," with full orchestra, 
Westminster Chimes and Quartet Chorus'. 

MNA - Victor Ml 8 26 

AN EVENING WITH THE MINSTRELS - 
NO. 4 

Musical Act - "The Ebony Emperors of 
Melody. " No old time Minstrel Show 
was ever complete without the "Musical 
Act" with the Professor and the "Tramp 
Musician. " The Professor, after hearing 
his Brass Instrument Class play a brilliant 
selection, bows them out and laments 
his lack of an assistant. A knock is heard 
and a disreputable looking tramp enters 
in search of a job. He is given a trom- 
bone, which he blows with comical 
effect, almost driving the professor mad. 
He is finally engaged and proves a fine 
musician, playing a duet with the Pro- 
fessor as the curtain falls. 

B1071-2 -Victor M1827 

AN EVENING WITH THE MINSTRELS - 
NO. 5 

"Having Fun with the Orchestra." The 
Tough Comedian of the Minstrel Troupe 
comes on stage rather puffed up with his 
own importance and decides to guy the 
German orchestra. The musicians, how- 
ever, prove to be up-to-date, and when 
he finally decides to sing, they drown his 
efforts with a series of very funny comedy 
bits and finally drive him from the stage 
in confusion, followed by the jeers of 
the audience. 



B1024-4 - Victor M1828 

AN EVENING WITH THE MINSTRELS - 
NO. 6 

The "Cake Walk in Coontown. " A 
genuine Darky Cake Walk, introducing 
three lively cake walk selections by the 
orchestra and three rousing songs by full 
chorus. The "Bad Coon" constitutes 
himself judge and jury, and with the aid 
of a razor, awards the cake to couple 
No. 3. amid the cheers of the audience. 



_ 



MNA - Victor M1829 

AN EVENING WITH THE MINSTRELS - 
NO. 7 

Sidewalk Conversation, "Funny Things 
You See in the Papers. " The two black - 
faced Comedians open with a patter song 
about the newspapers of today, and then 
pretend to read the items, not failing to 
"get back" at each other as often as 
possible. 

B1023 - Victor M1830 

AN EVENING WITH THE MINSTRELS - 
NO. 8 

Grand Finale, "Scenes on the Levee. " 
The darkies are busily engaged in load- 
ing a -iver steamboat with cotton, amid 
the clang of bells, tooting of whistles, 
shouts of the overseer and other charac- 
teristic levee sounds. Quartet sings 
"Heave dat Cotton". The boat moves 
out and the roustabouts give themselves 
up to revelry, winding up with "Roll on 
de Ground," accompanied by che 
Pickaninny Band. 

From about 1894 to 1929, phonograph 
records documented America's original 
"form of entertainment of which the public 
never tires. " The songs, jokes and antics 
on the Victor Minstrel Series need little ex- 
planation, for simplicity of material is one 
of the essentials in the minstrel theater. 
There is a loose pattern of entertainment in 
the six records - the combination of music 
and jokes progresses to more elaborate song 
and dance acts - and this is alos charac- 
teristic of the stage shows. A brief history 
of the minstrel show gives historical per- 
spective to the recorded performances. 

Probably the first public presentation of 
what may be called a real minstrel show 
took place in the Bowery Amphitheatre in 
New York City, early in 1843. The com- 
pany consisted of four members, Daniel 
Decatur Emmett, Frank Brower, Dick Pel- 
ham, and Billy Whitlock. All lour had had 
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previous theatrical experience as Negro 
caricaturists. During an impromptu get- 
together at Emmett's boardinghouse, they 



combined their talents into an extended per- 
formance, with Emmett playing the violin, 
Whitlock the banjo, Brower the bone casta- 
nets, and Pelham the tamborine. Although 
the single blackface performer had become 
an established feature act in theaters, cir- 
cuses, and museums in the United States 
before 1840 (Thomas Dartmouth Rice de- 
veloped his "Jim Crow" dance and song act 
in 1832), the new combination had never 
been tried. 
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From all accounts, there was great 
interest in "the first night of the novel, 
grotesque, original and surpassingly melodi- 
ous Ethiopian Band, entitled, the Virginia 
Minstrels, " as the first show was eloquently 
described in the press notices. In the course 
of the evening's program, all four performsrs 
sang and danced, jigged in solo and double 
numbers, played their respective instruments 
singly and in various combinations and did 
the "Lucy Long Walk Around" and "The 
Essence of Old Virginny", a dance and 
"break -down" at the close of the show. In 
describing the company, Emmett wrote, 
"We were all endmen and interlocutors." 

Audiences were charmed with the Vir- 
ginia Minstrels, and other troupes quickly 
appeared. The first Christy Minstrel Com- 
pany was also organized in 1843. They 
gave to the minstrel show its stereotyped 
form, with a semi-circular seating arrange- 
ment of the performers in the "first part" of 
the program. The Interlocutor in the center 
(The Middle Man) uttered the opening 
phrases, "Gentlemen, Be Seated. We will 
commence with the overture." The End 
Man on either extreme of the semi-circle, 
playing the tamborine and bones, were 
called Mr. Tambo and Mr. Bones. The 
minstrel performers wore highly colored 
dress suits. They engaged in wordy skir- 
mishes with the pompous Interlocutor, 
arousing the other performers' immediate 
and boisterous laughter. Interspersed with 
the jokes were sentimental ballads by the 
silver -throated vocalists and a final "walk 
around" by the entire company. 

The "second part" of the program con- 
sisted of variety acts, called an "olio, " in 
which the several members of the troupe 
exhibited their specialties. Comic mono- 
logues, clog dances, drill team exhibitions, 
clever song and dance routines, were usually 
included. 

Later, a final item was added to the 
program: a play of some length, often a 
burlesque of a serious drama then popular, 
sometimes Thomas Rice's famous Ethiopian 



farce, "Bone Squash Diavolo." This was 
known as the "afterpiece" and enlisted the 
whole company. Even with Christy there 
was a street parade through the town an- 
nouncing the minstrel show's evening per- 
formance. 

With the phenomenal success of early 
ventures, minstrelsy rapidly became one of 
the most common and financially success- 
ful forms of American entertainment. The 
country was in the grip of the minstrel craze, 
and the shows had an amazing appeal to all 
classes of the American people. New 
melodies for the minstrels, which appeared 
almost as rapidly as they could be printed 
and copyrighted, were quickly seized upon 
by the eager public, tried on the piano and 
whistled on the streets. 

There had been no tradition of comic 
theater in America; in the early part of the 
19th century the average citizen preferred 
to attend lectures, religious revivals, cir- 
cuses, pantomimes, fireworks displays and 
museums of natural wonders. Minstrelsy 
was born in a decade when the American 
public was very conscious of its own native 
elements. Theater audiences reveled in 
the broad comic and musical antics of the 
minstrels, as they had applauded the indi- 
vidual actors who had depicted the humorous 
-behavior of the Negro in comedy sketches 
before 1840. 

In the next thirty years, the prosperity 
of the minstrels is reflected in the scores of 



troupes that performed all over the United 
States and in Europe. Some of the most 
famous troupes were Christy's Minstrels, 
White's Minstrels, Dan Bryant's Minstrels, 
the San Francisco Minstrels, Buckley's Sere- 
nades, Ordway's Aeolians, and Wood's 
Minstrels. All of these companies were 
white, although in the 1870*s and 1880's, 
colored performers were also in demand. 

In the 1880's, the trend toward "bigger 
and better" minstrelsy had modified the 
traditional show into a variety bill. In these 
years Lew Dockstader's Company and Al. G. 
Fields' Minstrels were founded. In 1880, 
Haverly's Mastodons, a company of a 
hundred members with elaborate stage set- 
tings, played in many cities of the United 
States before touring England and Germany. 
"Colonel" Haverly had been content only a 
few years earlier with a company of "Forty, 
Count 'em, Forty." 

But the end of the minstrels' popularity 
was in sight. The magnificence and glitter 
of the new shows, added to sustain the pub- 
lic's interest, was a financial handicap; the 
expense of theatrical productions was rising 
rapidly. There was competition from the 
music halls, variety shows, musical comedy 
theater and moving pictures. The minstrel 
show had developed as far as its basic ele- 
ments could take it and was suffering in 
comparison with the newer entertainments. 
Because the minstrel show is almost ex- 
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LAUGHING JOE. 

K» sung by Wbite'i, Christy's, and New-OriMM 
Serenade™, 

Oh, come to my darkey home, 

Oh, come along wid me ! 
Ya > y a > ya» ya, ya, ya, ya, ya! 

Oh, come along wid me, 
For I'm a going to marry ; 
I will no longer tarry ! 
,., Yi }, y a > y a . ya, ya, ya, ya, ya I 
wn, I ma going to marry I 

" I'M SETTING ON DE RAIL, DINAH. 
Aa sung by White's band of MinrtreU. 

I'm setting on de rail, Dinah, 

Whar we sat side by side, 
'Way down in ole Virginny, lub 

When fust you war my bride, 
De corn was springing berry fast, 1 

And de coon he pranced around : 
Oh den what happy days we pass'd 

On olo Virginny's ground ! 

VIRGINIA JUBA. 

A« rang by ChrUty'i celebrated Band of MhutreU. 

Ruberii the cinnamon, seed the Billy hop in jusi 

in time, "' 

Juba dis, Juba dat, round the kittle possum fat 

jTbe'rlT' a " h0 ° P a ' h ° y -' d ° Ub ' e 8te Pfcr 

Sand JuS" b *' d * maCfBl '' ham and ialf a Pkt'tt* 

j I Want to borrow two or three egg*, a picayune 

a dozen, 
J Stir about the -hominy hot, the pig is in the 
cellar; 
Neighbor, neighbor, lend me your ax, lend you 

mine to-morrow, 
I keeps de axe to use myself, who'll turn tin 
grindstone. 






clusively a masculine performance, its 
humor and attractiveness were limited; al- 
though women later participated in the 
shows, the funniest comic female roles were 
handled by impersonators, "wenches. " 

The New York Clipper for January 4, 
1896, listed ten minstrel companies which 
were touring various parts of the United 
States, and in 1919, there were but three 
major companies, according to Al Field. 
There continued to be touring companies 
until a year or so ago, minstrel acts were 
interspersed in variety bills - famous black- 
face performers were Al Jolson and Bert 
Williams, for example - and minstrelsy had 
a vogue in amateur productions. Also, 
beginning around 1894 and continuing to 
about thirty years ago, there were minstrel 
performances on phonograph records. 

Like the majority of performing stage 
troupes in the last part of minstrel stage 
history, the recorded shows are thin, super- 
ficial productions. The basic pattern of the 
first part is kept, with an all-male cast, and 
jokes between the performers in the imagined 
semi-circle and the pompous Interlocutor. 
Often there are ingenious skits, like the 
one involving the Professor, the Brass Instru- 
ment Class, and the Tramp (1903 Victor 
M1826). Unlike what may have been true 
in several of the minstrel shows in the 1840's 
and 1850*s, on records the minstrel material 
is not intended to represent the Negro charac- 
ter faithfully. 

Many great melodies were written for 
the minstrels by Stephen Foster, James 
Bland, and Daniel Emmett, and these are 
occasionally used on the records. But most 
of the music is Tin Pan Alley "coon songs" 
- catchy or syncopated tunes which treat, 
humorously or with mock pathos, the senti- 





Lew Dockstader, one of the great Minstrel men who, until 
not so long ago, toured the country in true Minstrel fashion. 



Al G. Field, famed as the "millionaire Minstrel man.' 



mental and economic problems of the 
American Negro. 

The minstrel records then are chiefly 
important for documenting the pattern of a 
vastly popular form of American entertain- 
ment. For this purpose, the most valuable 
recordings would be the ones in the early 
series. However, the tunes and jokes 
described in catalogues and in recorded 
examples available to modern audiences, 
also give a fascinating insight into an im- 
portant aspect of popular American entertain- 
ment at the beginning of this century. 

Minstrels appear to have been recorded 
on cylinder records before 1894. In the 36 
page record catalogue issued by the United 
States Phonograph Company in 1894 (the 
first one in booklet form), there are minstrel 
records by Len Spencer, Dan W. Quinn, 
and Billy Williams. None of the cylinders 
in the catalogue were numbered, but the 
advertisement for the minstrel series reads: 
These gentlemen have together pro- 
duced a most decided novelty in their 
new minstrel records. Spencer and 
Quinn are well known to all users of 
the phonograph . . . They are ably as- 
sisted by Mr. Billy Williams, the aged- 
Negro delineator and comedian, as 
well as by George W. Johnson in his 
inimitable laughing specialty. Each 
record contains a complete minstrel 
first part, introducing overture with 
bones and tamborine accompaniment, 
several jokes and witty sayings, inter- 
spersed with laughter and applause by 
the audience, and finishing either 
with some comic Negro song or story 
by Spencer, or a pathetic song by 
Quinn or Williams. . . They have been 



Mclntyre and Heath, two very funny Minstrel men 
of "Ham Tree" fame. 

arranged in a series of six records. . . . 

The United States Phonograph Company 
went out of business in 1897. Almost all 
their artists went over to Columbia records. 
In 1898, Len Spencer was the organizer and 
leader of a recording group at Columbia 
known as the "Imperial Minstrels, " which 
also included George W. Johnson in his 
"Whistling Coon" specialty, and the Greater 
New York Quartet (personnel anonymous). 

The Edison Company, before 1899, 
didn't number their records, but listed them 
in categories, #1-7101. On their two 
minute wax cylinders the minstrels with 
Arthur Collins, S.H. Dudley, and the An- 
cient City Four, were #4701 - 4800. It is 
not known how many of the 99 cylinders 
were made or released. 

George W. Johnson, the colored singer, 
recorded his specialties for Bettini before 
1899. This company's catalogue also in- 
cluded "coon singers" like "Lady X", who 
sang almost thirty popular songs and Negro 
melodies. Two of her "Negro Songs with 
Band Accompaniment" were "A Hot Time 
in the Old Town" and "Mr. Johnson, Turn 
Me Loose" -- coon songs from the minstrel 
shows. 

TO BI CONTINUED 



ATTENTION 
OVERSEAS SUBSCRIBERS 

AS OP MAY 15, OVERSEAS SUBSCRIPTION 
RATES WILL BE INCREASED TO $2.00 PER 
ANNUAL. SUBSCRIPTION. THIS HAS BEEN 
NECISSITATKD ON ACCOUNT OP AN IN*. 
CREASE IN POSTAL RATES.. THIS DOSS 
JJOT APPLY TO OUR DOMESTIC SUBSCRIBERS, 



THE WASHBOARD RHYTHM KINGS 



HOT IHSCANA 

By John H. Baker 
16 E. Broad St. 
Columbus 15, Ohio 

The elat» below was compiled, with the kind assistance of Ken Hulsizer and 
Waller C. Allen, from such catalogues, diseographies and other publications as were 
at hand, together With an Inspection of the labels of WBRK discs in our respeciive 
libraries, as well as a limited investigation at Victor sources , 

It is hoped that a publication of the material set forth below in research and 
discograplucal magazines in both the United States and England, will stimulate 
readers and collectors to report to Mr. Baker any information they can supply, from 
reference material, their own records, or personal knowledge, which will correct, 
improve or supplement the WBRK discography. It is the aim of this writer to complete 
tins project in the current year so that by the time Jazz Directory is ready to publish 
the W's the WBRK Victors will be virtually complete and reliably accurate. 

This project will be undertaken in two steps. 
Part 1 Compilation of all recordings by sessions and dates; tunes; matrix numbers 
and takes; and label issues and catalogue numbers. 

Partll Identification of die instrumentation for each session and/or turetitle, and 
where possible^demification of such individual musicians as can be recognized or 
otherwise reliably identified. Although the help of collectors and readers is solicited 
in connection with the instrum ntation and identification project, it is requeated tliat 
when a contributor is guessing or stating an opinion, lie so indicate. If the ldentifl.catfc.-i 
is based upon more reliable information such as an interview with a musician who 
represents that he played in a session, this is particularly solicited. 

The WORK Victor discography is separated by sessions in chronological order. 
Occasionally, mat rlx numbers are not in sequence and higher numbers may apply to 
sessions earlier than sessions where lower numbers apply, or there may be a jump or 
gap between matrix numbers although all titles of same session were recorded on the 
same date. 

The discograplucal material follows the order of (I) matrix number, (2) take 

number when known, (3) recording group name as indicated on label, (4) tune title, 

<5) composer credit when significant and known, (6) name of vocalists if known, 

(7) labels and catalogue numbers known or reported , 
( LEGEND ) 

(I?) Washboard Rhythm Boys 

(BF) Buck Franklin 

(P) Five Rhythm Kings 

(G) Georgia Washboard Stompers 

(H) Chicago Hot Five 

(K) Washboard Rhythm Kings 

(M) Mickey Mouse and His Turtle 

<R) Rhythm Kings 

(S) Wasliboard Serenaders 

(T) Tlnsley's Washboard Band 

(W) Williams Wasliboard Band 

(WCK) Wilton Crawley and the Wasliboard Rhythm Kings 

(WCO) Wilton Crawley and Orchestra 



TENTATIVE DISCOGRAPHY OF WASHBOARD RHYTHM KINGS 
ON VICTOR AND AFFILIATES 

Part 1 
1st Session (3-24-30 New York City) 

59548 -1 (S) * Kazoo Moan (c Washboard Serenaders) VI 38127 

- ( ) (same) HMV-B6289; BBS790; 6633 * Tune: Black and Tan Fantasy 

59549-1 (S) Washboards Get Together <c Wasliboard Serenaders) VI 38127 

- ( ) (same) HMV-B6114; BB5790; 6633 



2nd Session (3-31-30 New York City) 
59568 - (S) Teddy's Blues (c 



7) Vi 38610 



59569 - (S) Tappin* T1k Time Away <C ?) VI 38610 

- ( ) (same) HMV-( 1 ); HMV-B6303 



3rd Session (6-3-30 New York City) 

(Ostensibly featuring J R Morton, Charlie Holmes 
and Henry Allen, jr) 

62X88-2 (WCO) Big Time Woman (c. W. Crawley) Vi 23292 

62189-2 (WCK) I'm Her Papa, She's My Mama (c. W. Crawley) Vi 23344 

62190-1 (WCK) New Crawley Blues (c. W. Crawley) Vi 23344 

>>I91-i (WCO) She Saves Her Sweetest Smiles For Me (c. W. Crawley) Vi 23292 

4th Session (4-2-31 Camden,. New Jersey) 

64084 - Minnie The Moocher (Unissued) 

64085-2 - (F) Please Don't Talk About Me. When I'm Gone (VR) Vi 23269 

•■ - - ( ) (same) HMV-B4866- 

64086 - Please Don't Talk About Me When. I'm. Gone (unissued) 

64087-1. - (F) Mimue The Moocher (VR an* Chorus). Vi 23269 



5th Session : (5-8-31 Camden, New j c r sey) 



69021-2. 
69022-2 
69023-1 

69024.-2 



(R> 

(R) 

(K> 

( ) 
(K) 
( ) 



One More Time (VR) VI 23276 

Wat icin' My Baby Back Home (VR) Vi 23276 

A Porter 's Love Song To A Chambermaid 
(c Jimmy Johnson) (VR) Vi 22719 

(same) BB 5042 

Every Man For Himself (c. Eddy Miles) 

(VR & Chorus) Vi 22719 

(same) BB (?) 



6th Session (6-4-31 Camden, New jersey) 

68217-2 



<K) 
(> 



Please Tell Mc (c. S. Fried) (VR Jake Henderson) Vi 23283 
(same) Regal Zpno (Aust.) BE 283 



68218-2 

68219 - 
68220-1 

68221 
68222 



(R) and (F) Call of the Freaks (c. Sid Barbarin) 

(VR Jake Fenderson & Chorus) VI 23279 
( ) (same) BB 5028 

(BF) Crooked World Blues (VR Buck Franklin) VI 23310 

(R) and (F) ** You Salty Dog (c. S. Fried) 

(VR Jake Fenderson) Vi 23279 

I'm Crazy 'Bout My Baby (VR Melody Four) (Unissued) 

Because I'm Yours SJncerely (VR Melody, Four) (Unissued) 



Please refer to "Please Tell Me" - 7th Session. 



** It is rumored that some copies of Vi 23279 are titled - YOU RASCAL YOU - and 
are a different version or "take" from - YOU SALTY DOG - Can tins be. confirmed? 



7th Session (7-9-31) Camden, New Jersey) 

68265 -2 (H) Stardust (VR Eddie Mies) 

68266 -1 .(H) 
" -2 (11) 



VI 23285 



You Can't Stop Me From Levin' You 

(VR Eddie Miles) 

(same) (VR Jake Fenderson) Vi 23285 



68268 



68269 -I 
-I 



(K) 
( ) 



(K) 

(G) 



Boola Boo (VR jake Fenderson) Vi 23303 

(Rev. D. Williams THRILL ME) 

(same) OR (F) K6500 



lllh Session (10-18-32 Camden, New Jersey) 



59030-1 



(B> 



Boola Boo 



(Unissued) 



Who Stole the Lock (VR Jake Fenderson) Vi 23283 
Please Tell Me (c. Sam Fried) BB5027 



Who Stole The Lock 



(Unissued) 



* Take #2 actually issued on Vi 23285 

Take #1, featuring different vocalist, was recorded. Query: was take #1 released? 

** "Please Tell Me" is a title error, Music is identical to 

"Who Stole The Lock" released on Vi 23283 
8th Session (2-23-32 Camden, New Jersey) 

Blues In My Heart (c . Benny Carter) 

(VR Ed Miles) VI 23301 

(same) BB 6150 

just One More Chance (VR Ed Miles) Vi 23300 

Many Happy Returns of the Day (VR Ed Miles) Vi 22814 
(same) B8 8228 

Shoot 'Em (c. Sam Fried) Vi 22814 

(VR Jimmy Spence) HMV-7EG8101; X-LVA 3021 
(same) VI 22814 
(same) BB 5062 



70529 -1 


(K) 


" 


( ) 


70530 - 


(H) 


70531 -1 


(K) 
() 


70532 -1 


(K) 


" -2 


(K) 
( ) 


70533 - 


(H) 
(G) 


70534 -I 


(K) 
() 



Wake "Em Up (c. Sam Fried) 

(same) 



Vi 23300 

BB 5027 



Georgia On My Mind (VR Eddie Miles) Vi 23301 
(same) BB 6150 
* RCA Victor files show title to lie: SHOOT EM (IN THE PANTS) 

** Wake 'Em Up same tune as Bugle Call Rag 

9th Session (3-1-32 Camden, NewJ ersey) 



70596 



(K) 



*' 


-1 


(K) 


70597 


- 


(K) 


70598 


-1 


(H) 


70599 


-1 


(K) 


" 


- 


(G) 


70600 


- 


(K) 


72001 


-1 


(H) 



59031 -1 

" -1 


(8) 
(K) 


59032-1 


(B) 


59033-1 


(B) 


" -1 


(K) 



59034-1 


(B) 


59035-1 


(8) 



If You Were Only Mine (VR Steve Washington & 
Chorus) Vi 23367 

Ash Man Crawl (c. Sam Pried) (VR Bella Benson) Vi 23367 
(same) HMV -7EG8 1 26; X -LVA 302 1 

The Boy In Tile Boat (c. Sam Fried) (VR "Ghost" Howell) Vi 23368 

I'm Gonna Play Down By The Ohio (c. Sam Pried) 
(VR Steve Washington & Chorus) Vi 23364 
(same) HMV-7EG8126; X-LVA 3021; BB5028 
(same) HMV 6362 

Somebody Stole Gabriel's Horn(c. Washington, Hayes, 
Mills) (VR Bella Benson & Chorus) Vi 23368 

Say It Isn't So (VR Steve Washington) Vi 23364 



12th Session (11-23-32 Camden, New Jersey) 



71792-1 



71795-1 



Pepper Steak (c. Jimmie Shine - S, Fried) 

(VR Jimmie Sliinc) Vi 22958 

(Reverse of Victor is Moten: OhI Eddie) 

(same) HMV-7EG8126; HMV4954; X-LVA3021; BB5042 

If You Don't Love Me Make Believe You Do Vi 23323 

You Can Depend On Me (VR) Vi 23326 

All Tills World Is Made of Glass (c. S. Fried) 
(VR Jimmie Spencer) Vi 23337 

(Rev. of Victor is D. Williams:' Clarinet Jiggles) 
(same) BBS127 

Was That The Human Tiling To Do Vi 23323 

Oh, What A Thrill (c. Murray, Trlvers, 

Hoffman) (VR) Vi 23326 



•Matrices 70600 and 72001 are consecutive. 
* Tune of OH, WHAT A THRILL is same as YOU CAN DEPEND ON MB. 
10th Session (7-6-32 Camden, New Jersey) 

72691 -1 (K) Just Another Dream of You (VR Eddie Miles) Vi 23348 

72692 -1 (B) Depression Stomp (c. Steve Washington -Sam Fried) 

(VR Steve Washington) Vi 23357 

(Reverse, B. Moten: Jones Low Blues) 

72693 -I (K) My Silent Love (VR Eddie Miles) X-LVA3021; HMV-7EG8101; 

Vi 23348 

72694 -1 (B) Tiger Rag (VR Ghost Howell) Vi 24059 

(Reverse of Victors, Alex Bartha: 
Some Issues: It Must Be Swell To Be Laying Out Dead. 
Other issues: Hot Biscuits) 
-1 (K) (same) MW-M4892; HMV -7EG8 101; X-LVA 3021; BB608 4 

" - ( ) (same) HMV6289 

72695 -1 (B) Hummin' To Myself (VR Steve Washington) Vi 24065 
I " "I <K) (same) HMV-7EG8101; X-LVA 3021 

" - ( ) (same) Vi 23604 

72696 -1 (B) Holding My Honey's Hand (VR Steve Wasliington) Vi 24065 
" - ( ) (same) HMV-X4085 



(K) 



(K) 
( ) 

(K) 
( ) 

(K) 
( ) 

(K) 
( ) 

(K) 

(B) 
( ) 



Underneath the Harlem Moon (VR Lee Watson & 

Wilbur Daniels) Vi 23373 

HMV-7EG8126; X-LVA3021 

Ikey and Mikey (c. Sain Fried) Vi 23380 
(same) BB6051; 5063 

How Deep Is The Ocean (VR Lee Watson & 
Wilbur Daniels) Vi 23373 
(same) BB 8174 

Sloppy Drunk Blues (c. 7) (VR) HMV -4954; Vi 23380 
(same) * BB5389; HMV-SJK219; BB8I64 

A Nickel For a Pickle (c. Sam Fried) 
(VR Frank Benton) Vi 23375 

(same) HMV-SJK2I94; BB8164; 5063 



Fire (c. Sam Fried) 

(same) 

(same) 



Vi 23375 
HMV6362 
BBS 174; 5062 



* Reverse of BB5389 reported to be WBRK 
BUGLE CALL RAG. Can this be confirmed? 



13th Session (6-1-33 Camden, New Jersey) 
76248-1 



76249- 



76250-1 



76251- 



76252-1 



(K) 

(G) 

(K) 
(G) 

(K) 
(G) 

(K) 
(G) 

(K) 

(G) 
(K) 



Dinah (VR David Page) 
(same) 



Vi 23403 
MW-M4892; BB5127 



Sophisticated Lady (c. Duke Ellington) Vi 23405 

(same) BB5089 

Happy As The Day Is Long (VR Cal Clement & Trio) Vi 23405 
(same) BB5088 

Nobody's Sweetheart (VR David Page) Vi 23403 
(same) BB5092 

My Pretty Girl (c. Charles Fulcher) (VR Cal Clement) Vi 23408 
(same) BB 5089 
(same) HMV -88 655 



•76247-1 or 76253-1 (K) Bugaboo VI 23408 
* " - or " -(G) (same) BB 5092 

* Correct matrix number for BUGABOO solicited. 



14th Session (9-12-33 Camden, New Jersey) 

77806-1 (W) I Want To Ring Bells (VR Harry Williams) HMV-JF23; BB B-5183 

77807-1 



(W) 



77808-1 


(W> 


77809-1 


(W) 


77810-1 


(W) 


77811-1 


(W) 



1 Would If I Could But I Can't (VR Harry Williams) 
HMV-JF23; BB B-5183 

Hard Corn (VR Harry Williams) BB B-5204 

Keisey's (VR Harry Williams) BB B-5204 

•Move Turtle (c, Tim Tinsley) (VR Harry Williams) BB B-5230 

Shoutln' In The Amen Corner (c. Andy Razaf, 
Danny Small) (VR Harry Williams) BB B-5230 



Cont'd on baok' pne» 
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Perfect: Thanks to Richard Wagner, 
Dayton, Ohio, Howard Waters, Silver Spring, 
Maryland, and others we have only two 
Perfect issues in the range 14000 to 15280 
for which we do not have at least Artist and 
title credits! Last issue we listed four cata- 
log numbers for which we had no data; 14106 
and 14133 are now identified and only 14858 
and 15165 remain unknown. The correspon- 
ding Pathe issues for these are 36677 and 
36984. Can anyone provide data on these 
two? For the record, the corresponding 
Pathe number (020924) we gave for Perfect 
14106 turned out to be wrong. The correct 
number is 020654. 

Happily, the statistics given in last 
column as to the number of records complete 
and those not complete are already out of 
date. Since we are most anxious to have 
as much data as possible when we publish 
the Perfect catalog in a future RR, we are 
going to list those Perfect catalog numbers 
for which we need further details (Pathe 
equivalent issues in parentheses). Please 
let us know which you can provide data for 
and we will respond with particulars as to 
what we need. 

The following Perfeots are ones for 
whioh we have only artist and title 
credits i 

14011(02071?) ,14015(020594), 14020(020768) 
14036 (020768) ,14036 (020803) ,14064 (020845) 
14066(020857), 14136(020993), 14146(021022) 

14259 (036078) ,14301 (036120) ,14366 (036I85) 
14424(036243), 14510 ( 36329), 14515( 36334) 
14552( 36371)>14575( 36394),14577( 36396) 
14580 ( 36399), 14590 (.36409), 14597 ( 36416) 
14637 ( 36456), 14647( 36466), 14653 ( 36472) 
14654 ( 36473), 14655 ( 36474), 14670 ( 36419) 
14672( 36421), 14676( 36495),14682( 36501) 
14689( 36508), 14697( 365i6),l47l8( 36537) 
14722 ( 36541), 14736 ( 36555), 14745 ( 36564) 
14750 ( 36569), 14755 ( 36574), 14784 ( 36603) 
14802( 36621), 14805( 36624),14806( 36625) 

14808( 36627), 14814( 36633), 14817( 36636) 

14820 ( 36639), 14830 ( 36649), 14835( 36654) 
14843( 36662), 14844( 36663), 14858 ( 36677) 
14863 ( 36682), 14868 ( 36687), 14871( 36690) 
14876( 36695),14880( 36699),14885( 36704) 
14896( 367l5),l490i( 36720), 149o6( 36725) 
14927( 36746),14931( 3675o),14932( 36751) 
14937 ( 36756), 14960 ( 36779), 14965 ( 36784) 
14969( 36788), 14975( 36794),14981( 368OO) 
14986 ( 36805), 14988 ( 36807), 14989 ( 36808) 
14991( 36810),14992( 368H),14993( 36812) 
14998( 368l7),15oo6( 36825),15oio( 36829) 
15018( 36837), 15020( 36839), 15021 ( 36840) 



15023 ( 

15037( 
15056( 
15060 ( 
15072 ( 
15086( 
15103 ( 
15123 ( 
15138 ( 
15154 ( 
15165( 
15173 ( 
15192 ( 
15202( 



36842), 15033 ( 

36856), 15045( 
36875), 15058 ( 
36879), 15065( 
36891),15076( 
36905) ,15097( 
36922),15H5( 
36942), 15131 ( 
36957), 15140 ( 
36973), 15156 ( 
36984), 15169( 
36992), 15187( 
37011),15195( 
37021), 15204( 



36852), 15036( 
36864) ,15047( 
36877), 15059( 
36884), 15070( 

36895), 15082 ( 

36916),15102( 
36934),15H6( 
36950), 15134( 
36959),15145( 
36975), 15162 ( 
36988), 15170 ( 
37006) ,15191 ( 
37014), 15198 ( 
37023) 9 



36855) 
36866) 
36878) 
36889) 
36901) 
36921) 
36935) 
36953) 
36964) 
36981) 
36989) 
37010) 
37017) 



The following issues we have all data 
except master numbers (ooples owned or 
seen being Sunken label pressings)* If 
anyone has non-Sunken label pressings 
whioh show master numbers it is of ut- 
most importanoe that we get them from 



you: 

14763(36582), 
14782(36601), 
14801(36620), 

14810(36629), 
14813(36632), 
14819(36638), 

14825(36644), 
14829(36648), 

14834(36653), 
14838(36657), 
14841 (366£ n ), 
14846(36665), 
14849(36668), 
14853(36672), 
14856(36675), 
14860(36679), 
14863(36682), 

14866(36685), 
14870(36689), 

14874(36693), 
14878(36697), 

14883(36702), 

14887(36706), 
14390(36709), 
14893(36712), 
14897(36716), 
14903(36722), 
14908(36727), 
14911(36730), 
14915(36734), 

14918(36737), 
14921(36740), 

14924(36743), 
14928(36747), 
14933(36752), 
14936(36755), 
14941(36760), 
14944(36763), 



14776(36595), 
14792(36611), 

14803(36622), 

14811(36630), 
14815(36634), 

14821(36640), 

14826(36645), 
14831(36650), 
14836(36655), 
14839(36658), 

14842(36661), 

14847(36666), 
14850(36669), 
14854(36673), 
14857(36676), 

14861(36680), 

14864(36683), 
14867(36686), 
14872(36691), 
14875(36694), 
14879(36698), 

14884(36703), 
14888(36707), 

14891(36710), 
14894(36713), 
14900(36719), 
14905(36724), 
14909(36728), 
14912(36731), 
14916(36735), 
14919(36738), 
14922(36741), 
14925(36744), 
14929(36748), 
14934(36753), 
14938(36757), 
14942(36761), 
14945(36764), 

8 



14779(36598) 
14800(36619) 
14807(36626) 
14812(36631) 
14816(36635) 

14823(36642) 
14828(36647) 

14832(36651) 
14837(36656) 
14840(36659) 
14842(36662) 

14848(36667) 

14852(36671) 
14855(36674) 
14859(36678) 

14862(36681) 

14865(36684) 
14869(36688) 
14873 (36692) 
14877(36696) 

14881(36700) 

14886(36705) 

14889(36708) 

14892(36711) 
14895(36714) 
14902(36721) 
14907(36726) 
14910(36729) 
14914(36733) 
14917(36736) 
14920(36739) 
14923(36742) 

14926(36745) 
14930(36749) 
14935(36754) 
14940(36759) 
14943(36762) 
14947(36766) 



14948(36767), 14949(36788), 14550(36789) 
14951(36770), 14952(36771), 14954(36773) 
14955(36774), 14956(36775), 14957(36776) 
14958(36777), 14959(36778), 14961(36780) 
14963(36782), 14964(36783), 14966(36785? 
14967(36786), 14968(36787), 14970(36789'' 
14971(36790), 14972(36791), 14973(36792) 
14974(36793), 14976(36795), 14977(36796) 
14978(36797), 14980(36799), 14982(36801) 

14983(36802), 14984(36803), 14985(36804) 

14987(36806), 14990(36809), 14994(36813) 
14996(36815), 14997(36816), 15001(36820) 
15003(36822), 15004(36823), 15008(36827) 
15011(36830), 15012(36831), 15013(36832) 
15014(36833), 15016(36835), 15017(36836) 
15024(36843), 15031(36850), 15035(36854) 
15038(36857), 15039(36858), 15040(36859) 

15043(36862)» IN THE RACE SERIES0...00.0 
(100 PERFECT AND 7500 PATHE ) we need 
oomplete data onj 

103(7503), 105 (7505), 108 (7508), 109 (7509) 
111(7511), 112(7512), 114(7514), 119(7519) 
121 thru 126(7521 thru 7526), 128 thru 
131(7528 thru 7531), 133 (7533), 134 (7534) 
We have all data but masters for 127 

(7527). 

Obscure Record of the Month: Perfect 
14860 (or Pathe 36679). This couples Corn- 
fed by Van's Hotel Half Moon Orchestra with 
Frankie And Johnnie by Levee Loungers. 
First side is up tempo hot side with good 
trumpet, alto and piano. Second side is a 
very relaxed medium tempo performance 
with solos by a bixian horn and good clari- 
net. Also good trombone in ensemble and 
breaks with Vic Berton style drumming. Of 
mid-1927 vintage. 

"V w x> 

VA_/7 31126-A 

NOBODY KNOWS AND NOBOOV 
^ SEEMS TO CASE 

. •$. i j 1 .■ i ■ . ■ - Btrlln) 

f". World D«no* Orehe»tr« q. 

^O, Medley Fox Trot <0. 

^OWOGRAPHCO; 

Label of the Month: We go back to 1919 
for one of the Operaphone g ang. The label 
is World Record c redited to The World Pho- 
nograph Co., Chicago, III. The label is 
black with gold lettering and ornamentation. 
The patent number quoted on it is that which 
appears on Operaphone. Our specimen , 
from Perry Armagnac's collection, is World 
31126. Details: A. Nobody Knows And No- 
body Seems To Care as by World Dance 
Orchestra. B. My Baby's Arms a s by Novelty 
Dance Orchestra. No masters are to be 
found on either side. Numbers in the wax 
are 31126A and 31126B respectively. This 
same coupling is to be found listed in the 
Advance Record Bulletins for January 192 
in Talking Machine World on both Opera- 
phone 31126 and Empire 31126. "A" side 

Cont'd on p 23 
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With this Issue RR commences listing tne catalog of the "King" label which has today become one of the greatest 
recorders of the rhythm and blues genre. As the modern day counterpart of the Okeh-Columbia-Pararaount race la- 
bels of the early-raid PO's it has continued on for a longer period of time presenting a fabulous picture of the 
contemporary music scene and still continuing to do so. 

The company began about 1945 with a "King" and "Queen" label. The 'king' label was used for country & western 
& sacred and the "Queen" label was used for the "Race Series" with a 4100 numerical sequence. At about 4160 
the "Queen" label was dropped and the 4100 series was renamed "King" which It retains till this day. The early 
sides con be found on both labels. 

The label specialized in Rhythm «■ Blues (then called 'Race') and country - western - sacred using different nu- 
merical and master series. The 4100 numerical series was devoted exclusively to R .x. B and remained so until 
4830 in 1955 when with the mingling of hillbilly, Rnythm &. Blues and Rock & Roll into the new rock a billy, alL 
issues began to appear in the one numerical series. 

The label based in Olncinnati Ohio drew from Gotham . Harlem and Southern at the beginning, acquiring Earl Bostlc 
from Gotham who has been one of the mainstays of the label. Prom Harlem-Chicago-Southern group came the Tab 
Smith's among others. In 1948 King acquired about 60 masters from the Sensation label highlighted by sides by 
Todd Rhodes. Also in the group were the Lord Nelson (Sonny Stitt) 'Stardust' and sides by Milt Jackson, Russell 
Jacquet, Doc Wiley and others. In 1950 purchases from the Miracle catalog added Sonny Thompson to the label airi 
In 1951 masters were purchased from Recorded In Hollywood . The Errol Garner sides Issued on King were from this 
label. 

The firm later on introduced the "Federal'' label with a similar policy using different artists, A & R men and 
master series. A "De Luxe" label, also from this firm, was In effect during the early days of the labels, then 
was dropped, and later on resumed with a 6000 series which Is still active today. 



Although most of the output of Mag is now in the 

lar artists has been made available on the King ^ <* ^"lines'which'lnclude an"impressivrportion of the 78-45 

rpm catalog that we are listing. 



'collector item' category much of the best work of its regu- 



The cooperation of Dr. Marshall Stearns a nd The Institute of Jazz Studies in providing the use of their library 
of King Records has"been of invaluable aid in the compilation of this listing and is greatly appreciated. 

Ed. note: We believe this to be the longest consecutive numerical 'race and/or rhythm & blues' series in re- 
cording annals. For the sake of the purists the exact band title has not always been included, (eg) Tab Smith, 
on 4AS?3 may be Tab Smith and his Orchestra or Tab Smith Orch. or a number of various titles. The vast size of 
the catalog forced brevity on us. 



MOO 
4101 
4102 

4103 

4104 
4105 

4106 

4107 

4108 

4109 
4110 
4111 
4112 
4113 
4114 
4115 

4116 

4117 
4118 
4119 
4120 
4121 
4122 
4123 
4124 
4125 
4126 

4127 
4128 
4129 
4130 
4131 
4132 
4133 
4134 

4135 
4136 
4137 

4138 

4139 

4140 
4141 
4142 
\43 
44 
.145 
4146 
4147 
4148 
4149 
4150 



BULL MOOSE JACKSON - HONEY DRIPPER(5003)/HOLD HIM JOE(5002) 

CHUBBY JACKSON SEXTET - I GOTCHA COVERED(5004)/POPSIE(5005) 

BULL U00SE JACKSON - B.M. JACKSON BLUES (5001)/WE AIN'T GOT N0THIN' BUT THE BLUES(5000) 

CHUBBY JACKSON - BASS FACE(5006)/DON'T 0ET TOO WILD CHILD(5007) 

SLIM 0AILLAHD -'V0UT ORENEE(5008)/PLEASE WAIT FOR ME(5009) 

SLIM GAILLAHD 4 HIS B00OIEREENERS - SIGHT SEEIN' BOOGIE (5018)/CENTRAL AVENUE 

BOOGIE (5019) 
WALTER BRC.rf WITH SKIP HALL ORCH. - CONFESSIN' THE BLUES(5038) /l'M GLAD TO BE 
BULL MOOSE JACKSON - 00 00 E-BOB-A-LEE-BOB(5040)/jAMMIN4JUy.PIN(5042) /BACK(5O26) 
WALTER BROWN WITH SKIP HALL'S ORCH. - SUSIE MAY(5035)/l LOVE MY BABY (I'M A LIAR 

IP I SAY I DON'T) (5033) 
BULL MOOSE JACKSON - JUST IN CASE YOU CHANOE YOUR MIND ( 5039 j/EHBRACEABLE YOU(5025) 
R0EBIE KIRK-TAB SMITH ORCH. - WHERE IS YOUR HUSBAND AT (IN58) /LETS' GO UPSTAIRS (I»77) 
THE DIXIEAIRES WITH 'MURIEL 'GAINES - AFTER ALL(UN37)/l KNOW WE'LL NEVER MEET AOAIN(UN38) 
'BULL MOOSE JACKSON - SHORTY'S GOT TO GO (50 29) /BUFFALO SHUFFLE(5022) 

DAVID OREEN WITH MELBA POPE TRIO - WHY SHOULD I LOVE Y0U(UN11)/J0DIE JODIE BLUES(UN12) 
BROTHER JOHN SELLERS - MIRROR BLUES(UN23)/R0CKIN' MAMA BLUES(UN30) 
ANNISTEEN ALLEN 4 HER HOME TOWN BOYS - I'VE GOT BIO BULOIN' EYES (-5046)/I WANT A 

MAN WHO'S GONNA DO RIGHT(5045) 
BULL MOOSE JACKSON - BAD MAN JACKSON(5030)/l KNOW WHO THREW THE WHISKEY IN THE 

WELL(5032) 
PANAMA FRANCIS 4 THE PANAMANIANS - THREE B0NES(5023)/SWEET SLUMBER(5024) 
STELLA TEGRA - WORRIED WOMAN BLUES (UN13)/D0WNHEARTED BLUES(UN14) 

ANNISTEEN ALLEN 4 HER HOME TOWN BOYS - THE BLUES DONE GOT ME(5043)/fa0RE MORE MORE (5044) 
WALTER BROWN WITH SKIP HALL'S BAND - MEAN OLD WORLD (5027) /MARY B (5028 or 5036) 
SLIM QAILLARD - SLIM GAILLARD'S BOOGIE ( 5014) /TRAVELIN' BLUES(5017) 
TEDDY MCRAE 4 HIS ZANZIBAR ORCH. - C-I-N-C-I-N-N-A-T-l(5055)/LOVER(5O56) 
TAB SMITH - SWEET OLD ME(5047)/TRUNK PACKED UP(5048) 

ANNISTEEN ALLEN 4 HER HOME TOWN BOYS - GIVE IT UP(5058)/SHE LOST HER REB0P(506l) 
DEACON LEM JOHNSON - WALKIN' THE BOOGIE (5050)/O0-WEE BABE (5049) 
SAM TAYLOR 4 ALABAMA SWINOSTERS - BLUER THAN BLUE(5060)/BIG FOOT SAM FROM 

BIRMINGHAM (5059) 
SLIM GAILLARD - HARLEM HUNCH(5015)/SIOHING THE BOOGIE(5010) 

ANNISTEEN ALLEN 4 HER HOME TOWN BOYS - ARKANSAS(5057)/l KNOW HOW TO DO IT(5041) 
ROBIE KIRK - WHERE IS THE GROOVE (5051)/NIX THE BOOGIE (5052) 
GOSPEL TRUMPETEERS - OH LORD, WHAT A TIME, PART l(5074)/PART 2(5075) 
GOSPEL TRUMPETEERS - REMEMBER ME LORD(5077)/NO MORE NO M0RE(5O76) 
GAY CROSSE ORCKo - GAY'S BLUES (5082)/MY HEART(5085) 

LENNIE LEWIS - BLUE FLAME (5086-3) A'EAN BAD 4 EVIL BLUES -Vocal, Harold Tlnsley(5093) 
SWAN'S SILVERTONE SINGERS - I CRIED HOLY(5094)/G0 AHEAD(5101) 
TAB SMITH - MORNING BLUES (IN74)/JUMPD)' AT THE TRACK(IN 73) 
WALTER BROWN - STOP LIOHT(5109)/l' VE COME BACK TO GET Y0U(5104) 

SWAN'S SILVERTONE SINGERS - I WANT MY CROWN(5099)/THESE BONES GWINE RISE AGAIN(5100) 
THE HARMONEERS - BLIND BARNABUS(5114)/MY WAY(5118) 

THE HARMONEERS - NOAH(5128)/LET THE WORLD SEE JESUS IN MY LIFE(5H7) 
■XINOS OVER JORDAN CHOIR - DEEP RIVER(5073-2)/OLD SHIP OF ZION(5068-2) 

WINGS OVER JORDAN CHOIR - I'M A ROLLIN(5070)/WHEN YOU COME OUT OF THE WILDERNESS (5071) 
WINGS OVER JORDAN CHOIR - WERE YOU THERE (5062)/TAKE UE TO THE WATER(5066) 
SWAN'S SILVERTONE SINGERS - WILL THE CIRCLE BE UNBROKEN (5090) A" TIME DONE COME(5098) 
SWAN'S SILVERTONE SINGERS - I'M TIRED (5097)/l DONE MADE IT UP IN MY MIND(5096) 
THE GOSPEL TRUMPETERS - STANDIN' ON THE HIGHWAY(5078)/DOES JESUS CARE (5079) 
THE GOSPEL TRUMPETERS - I THANK YOU LORD (5080)/lP I COULD HEAR MY MOTHER PRAY AGAIN 

) (5081) 

) CHILDREN'S ALBUM 

JMMIE GORDON BIP BOP BAND - ROCK THAT BOOGIE (5142)/IT AIN'T LIKE THAT NO M0RE(5145) 



4151 JOHNNY TEMPLE ORCH. - I BELIEVE I'LL GO DOWN TOWN(5152)/ YUM YUM(5146) 

4152 LENNIE LEWIS - BOBBY BLOWS (5089) /GOOD LOVING BLUES (5088) 

4153 BEN HOLTON - AIN'T I LOSIN YOU(5103)/CASTLE IN THE STARS(5113) 

4154 WINGS OVER JORDAN CHOIR - SWING LOW SWEET CHARIOT(5063-2X)/TRAMPIN' (5067-2X) 

4155 WINGS OVER JORDAN CHOIR - MY LORD'S GONNA MOVF THIS WICKED RACE(5072) 

/ YOU GOT THE TEST TO STAND (5069) 

4156 WINGS OVER JORDAN CHOIR - I WILL TRUST IN THE LORD(506<i)/PLENTY GOOD ROOM(5065) 

4157 LEE BROWN 4 HIS BARBERTON BOOGIE W000IE CATS - BROWNIE'S BOOOIE(5l6l) 

/NEW LITTLE GIRL, LITTLE GIRL(5l6o) 

4158 CHARLIE WHITE ORCH. - POTS 4 PANS (5131)/TAKDJ> UP WHEitE I LEFT OFF(5130) 

4159 SLIM GAILLARD - QUEEN BOOGIE (5011)/VOOT B00GIE(5012) 

4160 WALTER BROWN - FINE BROWN FRAME (5l05)/MY BABY'S BOOGIE WOOGIE(5106) 

4161 LENNIE LEWIS - GOODBYE LITTLE GIRL BLUES(5090)/TAFFY(5087) 

4162 AL RUSSELL TRIO - WORLD WAR II BLUES (5174)/HOLIDAY BLUES(5175) 

4163 THE JUBILAIRES - PRAY(5180)/A SUNDAY KIND OF LOVE(5181) (5185 IN158) 

4164 HARRY DIAL 4 HIS BLUSICIANS - WEDDING DAY BLUES (5184 IN159)/l LIKE WHAT I LIKE 

4165 BULL MOOSE JACKSON - COIN' BACK TO CLEVELAND OHIO(5031)/CHARLIE WHITE -SHORT MAN 

4166 THE JUBILAIRES - JUBE'S BLUES(5181)/l'SE WAITED ALL MY LIFE FOR Y0U(5183) (S^) 

4167 THE JUBILAIRES - GOD ALMIGHTY'S GONNA CUT YOU DOWN (5186)/G0 DOWN MOSES (5187) 

4168 THE JUBILAIRES - MY GOD CALLED ME THIS MORNING(5189)/RING THAT GOLDEN BELL(5188) 

4169 LENNY LEWIS - MISERABLE MAN BLUES (5091)/ C. HUE'S BLUES (5092) 

4170 WALTER BROWN - NEW FORE DAY RIDER(5H1)/G0NNA OPEN UP A BUSINESS(5108) flN88) ' 

4171 BILL JOHNSON - DON'T YOU THINK I OUGHTA KN0W(UN143)/TAB SMITH-TAB'S PURPLE HEAfif 

4172 THE JUBILAIRES - ICKY YACKY(5176-2)/YOU'RE GONNA MAKE A WONDERFUL SWEETHEART (5179- 

4173 SOUTHERN HARPS - DEPENDING ON THE LORD (5194) A^AT A FRIEND WE HAVE IN JESUS (5192) 

4174 EARL BOSTIC - THAT'S THE GROOVY THING -PART 1(SI 135 K5208-2X)/PART 2(SI 153 

4175 EARL BOSTIC - CUTTIN 0UT(230)/HERE GOES (233) K5209-2X) 

4176 EARL BOSTIC - MY SPECIAL DREAM (231)/l'M THE GUY THAT LOVES YA (232) 

4177 HAROLD TINSLEY - FAN YOUR FANNY BLUES (5204)/BAD NEWS BLUES (5197) 

4178 GATEMOUTH MOORE - I'M A FOOL TO CARE(5226)/HIGHWAY 61 BLUES (5229) 

4179 MARION ABERNATHY - YOU AIN'T GOT NOTHIN' FOR UE(5223)/STORMY MOOD(5225) 

4180 ROEBIE KIRK - I DON'T WANT TO PLAY IN THE KITCHEN (5255)/ROEBIES BLUES(5241) 

4181 BULL MOOSE JACKSON - ' LOVE YOU, YES I DO(5231)/SNEAKY PETE(5230) 

4182 PAUL BRECKENRIDGE - ROCK -A- MA S0UL(5235)/L0HES0ME ROAD(5236) 

4183 IVORY JOE HUNTER - SAN FRANCISCO BLUES(5251)/bON'T BE NO FOOL - FOOL(5253) 

4184 LORD ESSEX - MUSIC MAESTRO PLEASE (5258)/THERE'S A GOLD MINE IN THE SKY(5259) 

4185 BARBARA CAMERON - kOVE THAT B0Y(5248)/FEELING ZERO(5249) 

4186 COUSIN JOE - YOU AIN'T SO SUCH A MUCH(51l6 K5238)/LITTLE EVA(5119 K5239) 

4187 GATEMOUTH MOORE - GAMBLIN' WOMAN (5245)/SATISFYING PAPA (5246) 

4188 MARION ABERNATHY - JUNIOR BLUES (5222)/SCR0OOLI-OLI-RE-B0S (5224) 

4189 BULL MOOSE JACKSON - ALL MY LOVE BELONGS TO YOU(5405)/l WANT A BOWLEOOED W0MA1>" (5232) 

4190 DUCKY RICE - GRAB ME BABY(5215)/IN MY SCHOOL OF L0VE(5217) 

4191 JIMMIE GORDON - JUMPDP AT THE CLUB BLUE FLAME(5151)/FAST LIFE(5143) 

4192 PAUL BRECKENRIDGE - I SHALL NOT BE MOVED (5236)/SHINE ON ME (5237) 

4193 SWAN'S SILVERTONE SINGERS - I WANT TO REST(5407)/IN THAT UPPER ROOM (5409) 

4194 (NOT ISSUED) 

4195 GATEMOUTH MOORE -.CHRISTMAS BLUES(5227) /TEASIN' BROWN ( ) 

4196 PAUL BRECKENRIDGE -"MERRY CHRISTMAS (TO YOU) (5260)/lN THAT GREAT GETTIN' UP M"RNIN' 

4197 (NOT ISSUED) \526l) 
1198 EARL BOSTIC - 845 STOMP(5300 242)/EARL'S RUMBOOOIE(5301 240) 

4199 4 KINGS 4 A 0.UEEN - HANDS ACROSS THE TABLE(5281)/H0W COULD WE EVER HAVE BEE ' 

4200 JACK MASON - SHE'S FUNNY THAT WAY(5285)/FREE LANCIN' AGAIN(5284) STRANGEI.S(5280) 

4201 LONNIE JOHNSON - TOMORROW NIGHT(5313)/WHAT A WOMAN(5311) 

4202 WYNONIE HARRIS - ROSE GET YOUR CLOTHES(5315)/WYNONIE'S BOOOIE(5317) 

4203 BARBARA CAMERON - I LOVE YOU YES I DO(5371)/TWO LOVES HAVE I (5373) 

4204 EARL BOSTIC - BOSTIC'S JUUP(239)/HOT SAUCE BOSS (241) 



4205 MARION ABERNATHY - UNDEOD)EO(5385-l)/MONEy HONEY HONEY( 538^-1) 

4206 UARIE HENDERSON - THE KEY TO MY DOOR(5276)/l WANT A RICH MAN'S SON (5346) 

4207 "ABEL SMITH - SAD AND DISAPPOINTED JILL(5375-3)/BAD DREAM BLUES(5289-1) 

4208 IVORY JOE HUNTER - I WAS ONLY PLAYDIG(5252)/cOME ON LET YOUR HAIR DOWN(5254) 

4209 BARBARA CAMERON - WHAT'LL I DO(5372)/LETS PR£TEND(5396) 

4210 \TYNONIE HARRIS - GOOD ROCKIN' TONIGHT(5386)/OOOD MORNING MISTER BLUES (5324) 

4211 GATEMOUTH MOORE - HEY MR. GATEMOUTH (5245) A™ 'T YOU KNOW I LOVE YOU BABY(5244) 

4212 LONNIE JOHNSON - I AM SO OLAD(5310)/WORKING MANS BLUES(5445) 

4213 BULL MOOSE JACKSON - ALL MY LOVE BELONGS TO YOU (540 5) /THREE BONES(5023) 

4214 EARL BOSTIC - TEMPTATI0N(K5449)/ARTISTRY BY BOSTIC(K5450) 

4215 HAROLD TINSLEY - BIG TIME BLUES (5203)/SHE'S GONE (5201) 

4216 JACK MASON - BOOGIE BLUES (5282)/MELANCH0LY MADELINE(5283) 

4217 VfYNONIE HARRIS - LOVE IS LIKE RAIN (53 14) /YOUR MONEY DON'T MEAN A THDJO(5321) 

4218 THE HARMONIKINGS - YOU CAN'T BE TRUE DEAR(545l)/ORIENTAL MOODS(5452) 
421? MARION ABERNATHY - BESSIE'S SIN(5390)/BROTHERLY LOVE(5379) 

4220 IVORY JOS HUNTER - DON'T PALL IN LOVE WITH ME (5295)/SIESTA WITH SOHNY(52J9) 

4221 SOUTHERN HAHPS - STANDING IN THE SAFETY ZONE(5195)/»HAT COULD I DO(5191) 

4222 MARIE HENDERSON - FEELING MELLOW (5277)/UWDY MAMA (5347) 

4223 LE ROY ABERNATHY - GOSPEL BOOGIE (5453)/YOU CAN'T BELIEVE EVERYTHING YOU HEAR(5454) 

4224 GATEMOUTH MOORE - EAST OF TIE SUN(5228)/OOTTA WALK (5441) 

4225 LONNIE JOHNSON - IN LOVE AGAIN (5448 )/l WANT MY BABY(5335) 

4226 WYNONIE HARRIS - LOLLIPOP MAMA(5387)/BLOW YOUR BRAINS OUT(5325) 

4227 MABEL SMITH - INDIAN OIVER(5286)/TOO TIGHT MAMA (5322) 

4228 SWAN'S SILVERTONE SINGERS - WHAT COULD I DO(54l6)/l WANT TO DIG A LITTLE DEEPER(5410) 

4229 EARL BOSTIC - BOSTIC'S BOOGIE BLUES(X9)/BAR FLY BABY(250) 



4310 CHARLIE WATERFORD - YOU TURNED YOUR BACK ON ME(5735DC)/POW WOW BOOGIE C5737DC) 

4311 CLIFF BUTLER - CRYING BLUES (5746)/WHEN YOU LOVE(YOU SHOULD LOVE FROM THE HEART(5747) 

4312 MEMPHIS SLIM - SLIM'S BOOGIE ( 5667)/LETTER HOME(5663) 

4313 EDDIE VINSON - SOMEBODY DONE STOLE MY CHERRY RED(5764)/WINEOLA(5763) 

4314 IVORY JOE HUNTER - JEALOUS HEART(5765)/ALL STATES BOOGIE (5302) 

4315 TEXAS SLIM - DEVIL'S JUMP(5773)/THE NUUBERS(5776) 

4316 EARL BOSTIC - WHO SNUCK THE WINE IN THE QRAVY(K5732)/PLATTER POPPA (K5759) 

4317 LONNIE JOHNSON - DON'T PLAY BAD WITH MY LOVE(5721)/SHE'S SO SWEET(5724) 

4318 JOE THOMAS - MY BABY DONE LEFT ME(5728)/TEARINO HAIR(5729) 

4319 MARION ABERNATHY - LOVE ME OR PLEASE LET ME BE(5711)/JA HOOSEY BABY(57lO) 

4320 SWAN'S SILVERTONE SINGERS - NO, NOT A ONE(5741)/USE ME LORD(5743) 

4321 EDDIE 'LOCKJAW* DAVIS - MOUNTAIN OYSTER(5767)/HUCKLE BOOGIE(5768) 

4322 BULL MOOSE JACKSON - IS THAT ALL I MEAN TO YOU(5787)/ 

WHY DON'T YOU HAUL OFP 4 LOVE ME (5789) 

4323 TEXAS SLIM - I'M GONNA' KILL THAT WOMAN(5774)/NIGHTMARE BLUES(5769) 

4324 MEMPHIS SLIM - LITTLE MARY(5668)/VlISTAKE IN LIFE(5669) 

4325 THE JUBILAIRES - LET IT RAIN(5697)A'VE WAITED ALL MY LIFE FOR YOU(5699) 

4326 IVORY JOE HUNTER - I QUIT MY PRETTY MAMA(5754)/IT'S YOU, JUST YOU(5684) 

4327 MEMPHIS SLIM - GRINDER MAN BLUES (5665)/DON'T RATION LOVE(5666) 

4328 EARL BOSTIC - NAY NAY GO AWAY(K5730)/SUOAR HILL BLUES(K5757) 

4329 TEXAS SLIM - HEART TROUBLE BLUES (5790)/SLUl'S STOMP(579l) 

4330 WYNONIE HARRIS - SITTIN' ON IT ALL THE TIME(5792)/BABY SHAME ON YOU(5795) 

4331 EDDIE VINSON - I'M GONNA WIND YOUR CLOCK (5762) /I'M WEAK BUT WILLING(5781) 

4332 TINA DIXON - BLOW MR. BE BOP(5570)/OKNS NERO SEXTET - WHAT I SAY(Inst) (5573) 



4229 EARL BOSTIC - BOSTIC'S BOOGIE BLUES(X9)/BAR FLY BABY(250) .„,, ,-.„- poRTKR cou . m TH/WqVBATTLS AXK(5740) 

4230 BULL MOOSE JACKSON - I CAN'T 00 ON WITHOUT Y0U(5406)/FARE THEE WELL DEACON JONES(5267) >" ?ms SLnl _ WANDgMH0 BLUES (577D/DONT GO BABY(5772) 

4231 CECIL OANT - WHY(5460)/H0GAN 'S ALLEY(545?) 43,5 BULL UOOS g JA0K30N _ UU3T y0U GO (57B8)/NOT UNTIL YOU C 



4232 IVORY JOE HUNTER - WHAT DID YOU DO TO ME(52?7)/THE CODE SONG(5303) 

4233 THE HARMONEERS - WEEP BELOW CHILDREN (5119)/BEFORE THIS TIME(ANOTHER YEAR) (5115) 

4234 THE RAVENS - BYE BYE BABY BLUES (5457) /HERMAN CHITTISON TRIO - SONG OF INDIA(5250) 

4235 LORD NELSON 4 HIS BOPPERS - STARDUST(5461)/RATI0 4 PROPORTION (5462) 

4236 TODD RHODES - OH BABY(5464)/B0P BOP SIZZLE(5463) 

4237 TODD RHODES - DANCE OF THE REDSKDIS(5465)/BLUE SENSATION (5466) 

4238 TODD THODES - SWOON BOULEVARD (5467)/T0DDLIH'B00GIE(5468) 

4239 TODD RHODES - BELL BOY BOOGIE(5469)/FLYINO DISC (5470) 

4240 TODD RHODES - SPORTREE'S JUMP(5481)/BLUES FOR THE RED BOY(5473-l) 

4241 DOC WILEY TRIO - BIG HOUSE BLUES (5489)/BIO FOUR BOOGIE (5488) 

4242 RUSSELL JACQUET - SUEDE JACKET (5504) /LION'S ROAR(5505) 

4243 EARL BOSTIC - AWAY(206)/LET'S BALL T0NIGHT(204) 

4244 BULL MOOSE JACKSON - CLEVELAND OHIO BLUES(5031)/l KNOW WHO THRE THE WHISKEY DI 

4245 LONNIE JOHNSON - PLEASING YOU(5547)AEEL SO LONESOME (5549) THE WELL(5032) 

4246 BROTHER JOSHUA & EARL BOSTIC ORCH. - WHEN THE ROLL BE CALLED IN HEAVEN (K5532) 

/MAKE ME STRONG AS SAMPSON (K5533) 

4247 EARL BOSTIC - JOY DUST(X12 K5568)/SLIGHTLY GROOVY (249 K5569) 

4248 SWAN'S SILVERTONE SINGERS - WORKING ON A BUILDINQ(5411)/DEPENDIN0 ON JESUS(5418) 

4249 OALLI SISTERS - JUST FOR ME (5556-4)/HEY JOHN(5567~2) 

4250 BULL MOOSE JACKSON - LOVE ME TONIGHT(5565)/WE CAN TALK SOME TRASH(5264) 

4251 LONNIE JOHNSON - HAPPY NEW YEAR DARLING(5312)/BACKWATER BLUES (5559) 

4252 WYNONIE HARRIS - BITE AGAIN BITE AGAIN (5330)/BLOWIN' TO CALIFORNIA (5326) 

4253 MARION ABERNATHY - I CAN'T STAND IT(5391)AlTTLE JOHN BLUES (5383) 

4254 TODD RHODES - WALKIE TALKIE (5484)/T0DD'S IDEA (5483) 

4255 IVORY JOE HUNTER - I LIKE IT(5293)/NO MONEY NO LUCK BLUES (5306) 

4256 GATEMOUTH MOORE - SOMETHING I'M GONNA B£(5427)AOU'RE MY SPECIALTY BABY(5435) 

4257 TINA DIXON - WALK THAT WALK DADDY-0(5571)AaRROT BAR BOOGIE(5572) 

4258 PAUL BRECKENRIDGE- STAFF IN MY HAND(5262)/^OBODY KNOTS THE TROUBLE I'VE SEEN (5263) 

4259 RUSSELL JACQUET - SCAMPAROO(5503)/RELAXINa(55o6) 

4260 THE RAVENS - OUT OF A DREAM (5562)/THE THREE CLOUDS - BLUES IN THE CLOUDS (5340) 

4261 LONNIE JOHNSON - BEWILDERED (5575) A KNOW IT'S LOVE(5552) 

4262 ROBERT CLARY - JOHNNY GET YOUh GIRL (5 578) /PUT YOUR SHOES ON LUCY(5579) 

4263 LONNIE JOHNSON - SO TIRED (5580)/TELL ME LITTLE WOMAN (5554) 



COME MY WAY(5786) 

4336 LONNIE JOHNSON - CONFUSED ( 5804) /BLUEs'sTAY AWAY FROM MI(5806) 

4337 TINY BRADSHAW - TEARDROPS (5809) /GRAVY TRAIN (5807) 

4338 BILL JOHNSON - I LOVE YOU MORS EACH DAY(5797)/WHAT CAN I DO? (5798) 

4339 JOE THOMAS - WHAM-A-LAM(5800)/ARTISTRY IN MOQDS(5801) 

4340 THE SPIRIT OF MEMPHIS QUARTET - DAYS PASSED AND 00NE(5813)/BLESSED ARE THE DEAD(5815) 

4341 CLIFF BUTLER - SHAME ON YOU(5750)/l DREAM SUCH FOOLISH DREAMS (5751) 

4342 WYNONIE HARRIS - I LIKE MY BABY'S PUDDINO(5793)/l CAN'T TAKE IT NO MORE (5719) 

4343 EARL BOSTIC - CHOPPJN IT DOWN(5758)/^0 NAME BLUES (5760) 

4344 SWAN'S SILVERTONE SINGERS - DOWN ON MY KNEES(5412)/MY GOD'S GETTING US READY(5745) 

4345 SONNY THOMPSON - I'M COMING BACK HOME TO STAY(5834)/SUOAR CANE(5831) 

4346 LONNIE JOHNSON - I'M SO AFRAID (5805)/TROUBLES AIN'T NOTHIN' BUT THE BLUES(5803) 

4347 IVORY JOB HUNTER - I GOT YOUR WATER ON(5753)/PL"SE DON'T CRY ANYUORl(5752) 

4348 THE NIGHTINGALES - MY LIFE IS IN HIS HANDS (5824)/ONE OF THESE DAYS(5822) 

4349 MARY LOU WILLIAMS - BYE BYE BLUES (6l20)/WILLOW WEEP FOR ME (6122) 

4350 REV. J.B. CROCKER - HE IS ABLE(5827)/WHEN I CAN READ MY TITLE CLEAR(5830) 

4351 JDJMIE MITCHELLS - I'VE GOT A RIGHT TO BE BLUE (5837)/THERS'S NOTHING I CAN DO(5838) 

4352 BULL MOOSE JACKSON - A FOOL IN L0VE(57B5)/LET YOUR CONSCIENCE BE YOUR GUIDE(5653) 

4353 BOBBE CASTON - CALL ME DARLINQ(5852)/THIS IS THE LAST TIME I'LL CRY OVER YOU(5857) 

4354 BOBBE CASTON - GOD BLESS THE CHILD (5853) A°" DON'T KNOW WHAT LOVE IS(5856) 

4355 EDDIE VINSON - ASHES ON MY PILLOW(576l)A° OOOD WOMAN BLU«S(5784) 

4356 RED MILLER - BEWILDERED AND .CONFUSED (5848) /I'M EATING MY HEART OUT OVER YOU(5850) 

4357 TINY BRADSHAW - I HATE Y0U(5808)/WELL OH WELL(5847) 

4358 SPIRIT OF MEMPHIS QUARTET - JESUS, JESUS(5817)/ON THE BATTLEFIELD (5812) 

4359 HENRY GLOVER - BABY YOU'VE BEEN WRONO(5859)/l LOVE YOU, I LOVE YOU,I DO(5858) 

4360 THE TRUMPETIERS - WHERE SHALL I GO(5818)/TROUBLE ABOUT MY SOUL(5821) 

4361 WILD BILL MOORE - NECK BONES 4 COLLARD GREENS (5863) /ROCK BOTTOM(5865) 

4362 THE NIGHTINGALES - ITS A HIGHWAY TO HEAVEN (5823)/SOMETHING WITHIN ME (5825) 

4363 THE TRUMPETEERS - LAY DOWN MY HEAVY BURDEN(5842)/THS SUN DIDN'T SHINB(5819) 

4364 SONNY THOMPSON - AFTER SUNDOWN(5833)/FROG LEGS(5832) «-.-**«»» 

4365 CLIFF BUTLER - GOLD DIGGIN' BABY(57"9)/HEARTS ONLY ACHS(HEARTS NEVER BREAK) (57«) 

4366 TEXAS SLIM - DON'T YOU REMEMBER ME(5891)/LATE LAST NIGHT(5770) 

4367 JOE THOMAS - ROLLIN' THE BLUES (5874)/STAR MIST(5870) 

4368 MABEL SCOTT - BASEBALL BOOGIE (5884)/l FOUND MY BABY(5885) 



a 



/kissing bug boogie (5867) 



4266 EARL BOSTIC - WHERE OR WHEN(K 5 582 /DISC JOCKEY'S NIGHTMARE(K5583) *$26B) 4 3 70 THE FLYING CLOUDS OP DETROH M««G« I > L 0,^(5894) 

4267 KING PORTER - KINO PORTER SPECIAL(56l8)/SHWFLINO BOOGIE(56l6) QUARTET -KB NEVER LEFT ME ALONE ( 5 814)/IF JESUS HAD TO PRAY(58l6) 

4268 MARIE HENDERSON - HAVE YOU EVER BED! LONELY(5343)A HAD TO LOSE Y0U(5344) 4371 SPIRIT OF MEMPHIS QUARTS. ■""**£ ^ J£5)A fcg g^um X WORRY( 5 828) 

4272 THE RAVENS - HONEY(5561)/THE THREE CLOUDS - MATINEE HOUR IN NEW ORLEANS(5576) 

4273 MARION ABERNATHY - NOBODY WANTS YOU WHEN YOU'RE DOWN (5380)/HEY LITTLE BOY(5381) 

4274 ROBERT RICHARD - WIGWAM WOMAN (5604)/ROOT HOO(5608) 

4275 IVORY JOE HUNTER - DON'T KN0W(5292)/IN TIME(5304) 

4276 WYNONIE HARRIS - I FEEL THAT OLD AGE COMING ON ( 56 50) /GRANDMA PLAYS THE NUMBERS(5647) 

4277 EARL BOSTIC - BLIP BOOGIE(5655)AATCH WHERE YOU WALK, BOY(5654) 

4278 LONNIE JOHNSON - YOU'RE MINE YOU((5551)/MY MY BABY(5581) 
4270 DETROIT COUNT - MY LAST CALL(56l5)/LITTLE TILLIE WILLIE(56l4) 

4280 BULL MOOSE JACKSON - DON'T ASK ME WHY(5651-3)/OH JOHN (5266-1) ,, rn „ r , 

4281 BARBARA CAIfflRON - YOU'RE MINE YOU(5355)/FLATTERY WILL GET YOU NOWHERE(5395) 

4282 SWAN'S SILVERTONE SINGERS - I'LL SEARCH HEAVEN (5408)/I'VE TRIED(5415) 

4283 TEXAS SLIM - BUCK MAN BLUES (5592)/STOMP BOOGIE (5590) 

4284 MEMPHIS SLIM - CHEATIN' AROUND (5662)/NOW I GOT THE BLUES(5664) 

4285 GEOROE HUDSON - APPLEJACK BOOGIE (5676)/NO ONE NO SWEETER THAN ™U(5675) 

4286 BILL JOHNSON AND HIS MUSICAL NOTES - ROSELLE(5678)/HOW WOULD YOU KNOW(5679) 

4287 TODD RHODES ORCH. - POT LIKKER(5670)/RSD BOY AT THE MARDI ORAS(5671) 

4288 BULL MOOSE JACKSON - MOOSEY(5652)/LITTLE GIRL DON'T CRY(5682) 

4289 RUSSELL JACQUET - KINO'S SPINHER(5706)/BONGO BLUES(5704) 

4290 THE JUBILAIRKS - GET LOST( )/JEAN(5692) 

4291 IVORY JOE HUNTER - THAT'S THE OAL FOR ME(5685)/WAITIN' IN VAIN(5683) 



4294 



4296 JOS THOMAS - LAVENDER COFFIN(5726)/BACKSTAGE AT TI 

4297 LONNIE JOHNSON - I FOUND A DREAM(57M)A oU **™_P>**5??W2? 



(5636) 



4375 JQUIK MITCHKLLE - I'M SO TIRED (5835)/THAT'S WHAT I THOUGHT YOU SAID(5836) 

4376 TINY BRADSHAW - AFTER YOU'VE GONE (5846) /BOODJS GREEN(5844) 

4377 TEXAS SLIM - MOANING BLUES (5775)/THINKING BLUES(5890) 

4378 WYNONIE HARRIS - GOOD MORNING JUDGE (5913) /STORMY NIGHT. BLUES (5912) 

4379 LUCKY MILLINDER - LET IT ROLL AGAIN (5907) A" LITTLE BABY(5908) 

4380 THE TRUMPETEERS - SOMEHO.V(5840)/WHO IS YOUR FRIEND (5839) 

4381 EDDIE VINSON - EDDIE'S BOUNCE (5766)/MY BIG BRASS BED IS GONE(5915) 

4382 IVORY JOE HUNTER - CHANGING BLUES(5686)/l HAVE NO REASON TO COMPLAIN (5756) 

4383 WILD BILL MOORE - BALANCING WITH BILL(5862)/HEY SPO-DEE-0-DEE(5864) 

4384 SONNY THOMPSON - PAU1ETT0(5887)/NIGHTFALL(5886) 

4385 JOE THOMAS - BLUE SHADOWS ( 5872) /RAW MEAT(5877) «./■««*» 

4386 MABEL SCOTT - FINE FINE BABY(5882)/HAVE YOU EVER WATCHED LOVE DIE (5883) 

4387 EARL BOSTIC - PORTilAIT OF A FADED L0VE(5880)/SEVSN STEPS(5879) 

4388 LONNIE JOHNSON - DRUNK AOAIN(5353)/JELLY ROLL BAKSR(537 4 ) . 

4389 WYNONIE HARRIS - BE MINE MY LOVE(5914)/ROCK MR. BLUBS (59"-) „-/ M o»W 

4390 FLYING CLOUDS OF DETROIT MICHIGAN - I GOT A RIGHT TO THE TREE *£*&&/ 
"' JUST AS LONG AS JESUS LIVES (5895) 

4391 MAN'S SILVERTONE SDIGERS - JSSUS IS GOD'S ATOMIC BOMB(5925)/LONG ' *59<5?27) 

4392 SPIRIT OF MEMPHIS QUARTET - CALVARY(5900)/MAKB MORE ROOM FOR JESUS (5902) 

4393 CHARLES WATERFORD - I'M SWEET ON YOU(5866)/TIME TO BLOW(5869) 

4394 ELDER BECK - I'M GONNA LIVE THE LIFE I SBIG AB0UT(5940)/ WHAT DO YOU THINK ABOUT 

4395 MABEL SCOTT - I'LL ALWAYS BELONG TO YOU(5936)/SUBWAY BLUES(5938) ((JESUS(5939) ) 

4396 EDDIE VINSON - JUMP 4 GRUNT (59") /O.USBN BEE BLUES(59l6) . 

4397 TDfY BRADSHAW - BDWSBFW(5W)A'« G0I " G T0 "^ UYSKI ' P A S^Ki ai rvl^M 
- CLAP YOUR HANDS (5910) /(/HO SAID SHORTY WASN'T COMING BACK(5860) 






O 



4 ??5 ??!l!:™-.=, 5 ™Zffi2S AT Y T,f APOLLO(5727) 

42 - ■ mQ MUST^.^fflSs^SfaUARTET- LOOKIN FOR if& ffij ^hZ^fSxim BAuL^ODAROPICAL ™VER(5708> 



4398 LUCKY MILLINDER - CLAP YOUR HANDS W iu;/«HU S alu Miumi »»^* B ^"r. 

Vm so:;;:y thciipscu - blws for the nightowls(5889)/harlem rug cutter(5888) 



4299 JOE THttlAS - PAGE BOY SHUFFLE (5672)/ i'EAR DROPS (5673) 

4300 GEOROE HUDSON - IT'S LOV£(5674)/PU.' IT ON THE CUFF(5677) 

4301 JEWEL JUBILEE SINGERS - WHO SHALL WALK THROUGH GETHSEMANE(5640)/ 

4302 EARL BOSTIC - EARL'S BLUES (K5733)AROM MIDNIGHT TO DAWN(K5656) 

4303 THE JUBIUIRES - THE DAY IS MINE(5694)/ST. LOUIS LOU1568?) rmM ,t e £ M \ 

4304 WYNQNIE HARRIS - ALL SHE WANTS TO DO [8 ROCK(5718)/l WANT MY FANNY BROWN(5649) 

4305 BULL MOOSE JACKSON - COME BACK TO !.!E(5574)/HOUSTOH TEXAS GAL(5233) 

4306 IVORY JOE HUNTER - GUESS WHO(56R7)/LANDLORD BLUES(5308) 

4307 RUSSELL JACQUET - CROSSBONES(5705)/BLUES IN 'F' (5702) -. W r««4j 

4308 SWAN'S SILVERTONE SINGERS - I GOT A MOTHER DONE CONE O ^(574 )/l'M GONNA WAIT(5744) 

4309 BIXIE CRAWFORD - BE FAIR WITH ME(5715)A-AYBE SOME RAINY DAY(5713) 
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BLUES IN REVIEW 

****** 

by Barry Hansen 



PEE WEE CRAYTON - VEE-JAY 214 
56-521 A FROSTY NIGHT (P. W. Crayton) 
Tollie - BMI (Electric guitar, saxes, 
piano, bass & drums. No vocal) 
56-522 THE TELEPHONE IS RINGING (P. W. 
Crayton) Tollie - BMI (Vocal with 
el. guitar, saxes, piano, bass & 
drums. ) 
THE TELEPHONE IS RINGING, one of 
Crayton's very best sides, is a tense, soulful 
city blues, sung very movingly and power- 
fully by Crayton. He sings his story in a 
style resembling Eddie Boyd's, and has a 
combo similar to Boyd's in sound. However, 
this is Pee Wee's record, and nobody else's, 
andhesingsandplayswithout sentimentality, 
but with enough emotion to move a moun- 
tain. The band plays a tasteful, restrained 
background. A FROSTY NIGHT is an instru- 
mental with a nice walking beat; it is 
nothing original but is mighty good listen- 
ing. 

MUDDY WATERS - Chess 1718 

9140 WALKING THRU THE PARK (McKin- 

ley Morganfield) Arc - BMI 
9194 MEAN MISTREATER 

(Both vocals with el. harmonica, el. 

guitar, piano, bass &• drums) 
Muddy Waters is right in the groove with 
this new coupling of top-flight blues sides. 
MEAN MISTREATER is a powerful and sin - 
cere reading of the slow blues classic. He 
shouts much of the song at the top of his 
voice; even though his voice cracks a little 
on the fourth stanza after hitting a tremen- 
dous climax on the third, the effect is still 
stunning. The combo work is fine, though 
the recording of the harmonica is a little 
shrill. Even more appealing to this re- 
viewer is the reverse side. WALKING THRU 
THE PARK is a medium-tempo swinging 
blues of the kind that Waters does especial- 
ly well. Rather than trying any feats of 
strength with his voice, he just lets it swing. 
The instrumental combo lays down a beat 
in peak form. The side gets better and 
better as it goes along; it invites the listener 
to play it again. It is as close to a spon- 
taneous performance as Waters has gotten in 
some time. 

JOHN LEE HOOKER - Vee-Jay 308 

59-1067 MAUDIE (J.L.Hooker) Conrad IBM 

(Vocal with el. guitar, el. bass 

guitar &• drums) 
59-1069 I'M IN THE MOOD (J.L. Hooker) 

Modern BMI (Vocal with el. guitar 

& el. bass guitar) 
This is very likely the best record yet to 
come out of Hooker's three-year association 
with Vee-Jay Records. I'M IN THE MOOD 
is a slow blues on which Hooker sings so con- 
vincingly he puts us all into the mood. The 



two guitarists do a beautiful job; the rhythm 
is set by what sounds to me like handclap- 
ping but might be anything. The material 
is not original, but it is more than adequate 
for Hooker's great talent. MAUDIE is a 
well-done swinging blues. The tune is 
quite similar to one recently issued on 
another label under the title MISS YOU SO 
by a female vocalist, but Hooker's interpre- 
tation is completely different from that of 
MISS YOU SO, and every bit as good. 
Unfortunately, Hooker is cut off on the 
present disc before he can really finish the 
song, but what is left is well worth having. 
Hooker's talent cries out for still better ma- 
terial, but this record is a big step in the 
right direction and is a fine investment. 

LITTLE WALTER - CHECKER 859 

8433 NOBODY BUT YOU (W. Spriggs) 

Arc - BMI (Vocal with harmonica, 

el. guitars, bass & drums) 
8436 EVERYBODY NEEDS SOMEBODY 

(W. Jacobs) Arc -BMI (As above) 
In EVERYBODY NEEDS SOMEBODY Little 
Walter, the prince of the electric harmoni- 
ca, adds a slow blues to his impressive string 
of records. His singing is more impassioned 
and moving than ever, and he contributes 
a truly lovely harmonica solo midway in 
this record. The record is authentic and 
spontaneous blues, and is yet sound and 
well -organized in form. The material on 
the reverse side doesn't quite fit his talents, 
but Little Walter rides it for all it is worth, 
with more fine work, from the band at a 
snappy walking tempo. The record is an 
emotionally loaded coupling, in the best 
modern Southern Blues style. 

LIGHTNING SLIM - EXCELLO 2096 
2096-A BAD LUCK AND TROUBLE (O. Hicks 

J. West) Excellorec - BMI 
2096-B HAVE YOUR WAY(O.Hicks-J. West) 
Excellorec - BMI (Both vocals with 
harmonica, el. guitar &■ drums) 
Lightning Slim, in three short years, has 
become one of the most dependable per- 
formers in the Southern blues field. He has 
become a byword for blues, and has sold a 
good many records for Excello, but has 
never let his blues become the slightest bit 
commercialized. Lightning Slim's records 
represent what may be the most unspoiled 
country blues being regularly recorded and 
released today. Lightning Slim has been 
profoundly influenced in his singing style by 
Blind Boy Fuller; it is safe to say that if 
Fuller was alive today his records would 
sound very much like Lightning Slim's. 
BAD LUCK AND TROUBLE is a plaintive, 
spontaneous slow blues. HAVE YOUR WAY 
is a new version of a tune which, I believe, 
was originated by Muddy Waters under the 
title TROUBLE NO MORE. The instrumen- 
tal trio develops some great sounds at a 
swinging tempo. Waters' version is more 
impressive and equally authentic blues, but 
collectors of real down-home folk blues will 
be equally satisfied by this one. Excello 
should be warmly commended for releasing 
this caliber of material. We hope that the 

II 



company will see fit to issue some of it on 
long-playing form in the near future. 

LITTLE JUNIOR PARKER and his Band-DUKE 
301. 

FR 3092 SOMETIMES (D. Robey) Lion Pub.. 
Co. - BMI (Vocal with trumpet, 
saxes, el. guitar, piano, bass & 
drums) 
FR 3093 SWEET HOME CHICAGO(R. Sykes) 
Venice - BMI (Vocal with harmo- 
nica, el. guitar, piano, bass & 
drums) 
This record, one of the fastest selling 
blues sides of the year, is a very fine piece 
of work. SWEET HOME CHICAGO is a 

driving revival, with a slight change in 
geography, of Kokomo Arnold's OLD 
ORIGINAL KOKOMO BLUES (Decca). The 
singer, one of the more convincing members 
of the B.B. King "city blues" school, does 
a very convincing job, and the band, with 
a lowdown electric harmonica up front, 
drives for all it is worth. The singer is no 
match for Arnold, but he has a fine- voice 
and delivers the song straight from the heart. 
The reverse side, an equally driving if less 
interesting "city" blues, has some topnotch 
guitar work. The sound is excellent; this is 
one of the finest issues to appear on the 
Duke label. 

"LITTLE AL" - Excello 2098 

2098-A LITTLE LEAN WOMAN (A. Guno) 

Excellorec-BMI 
2098-B NO JIVE (A. Guno) Excellorec-BMI 
Both vocals with guitar, el. guitar & drums. 
This is the kind of record one doesn't 
expect to find among today's new releases, 
and it is a gem. On the slow, casual, lazy 
blues NO JIVE, an entrancingly carefree 
philosophy of life is summed up in the love - 
ly catch phrase "I don't go out for jive" by 
a talented and apparently unknown blues 
singer. The unusual combination of ampli- 
fied and unamplified guitars is very effective 
and the sound is straight from the swamps. 
The reverse side is an uptempo but equally 
carefree dismissal of the little lean woman 
in favor of a big fat gal. It has a fine swing 
to it. The electric guitarist is addressed as 
"Art" by the singer and is presumably Ex- 
cello's Arthur Gunter. This record should 
give all blues fans a nostalgic chuckle; it is 
a welcome addition to any collection. 

LONESOME SUNDOWN - Excello 2092, 2102 
2092-A LEAVE MY MONEY ALONE (Green- 
West) Excellorec-BMI 
2092-B LOST WITHOUT LOVE (Green-West) 

Excellorec-BMI 
2102-A MY HOME IS A PRISON (J. Miller) 

Excellorec-BMI 
2102-B LONESOME WHISTLER (J. Miller) 

Excellorec-BMI 
All vocals with el. guitar, piano & drums. 

These four sides are the product of a 
very impressive and promising blues singer, 
who sings consistently good material with a 
rough, sincere, tremendously lowdown tenor 
voice which is not the least bit oversenti- 
dont*d on p 23 
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REPORTED BY JOHN STEINER 
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BUNNY BERIGAN WITH JESSE COHEN 

ON PARAMOUNT!! 
Given some clues by David Kingsbaker 
of Oshkosh. I phoned piano te^er Jesse 
Cohen (now Cowan) in **£««*"£ 
discuss the records he had made for Para 
mount about 1924. The records had issue 
as Jesse Cohen and his University of Wiscon 
sin Skyrockets and one pair of sides as by 
Tne Rascals (the latter I had never heard 

^Tor' POSTAGE STOMP Frank Trumbauer 

t00 k the alto solo. ^^*?*jj 
Jesse and had come to the studio to watch 

proceedings but was asked to sit In On 
ome S side or sides of that date rank 
nrnbablv played clarinet according to Jesse 
There L some uncertainty in Jesse's mind 
Ibout which other sides Trumbauer was- 
hecause he thinks that there were three 
Sent sessions, all within a month or two. 
» one of the other dates Bunny Berigan 

a ound MadLn? placed second cornel .and 

■7 h h a a v d rtt s^~ *?* 

ridle SpoIslbleL him to identify 

BUn T y he other men included «^££ 
hanio- DonBonn trumpet, tenor and clarinet 
aX'»e° piano. Don West mayhave played 
o^the last date. The tunes were 
t.ndards retitled to avoid royalties The* 
nav was the exceptional rate of $75 per siae 
Ter man After the dates they all went ^out 
?othe Sunset and later to Friar's Inn where 

n^me W mbers1hI; the band could not 
jr.dequ.te trombonist for their recor d- 
ing session and that they wrote to Miff Mole 
who was playing in St. Lou S at th time. 

on the Chicago River and was operated in 

was the premier pianist - leader -booker. 
GeneSchro'ederwasoneoftheboyswehad 

both known. 

MORE ABOUT ZINKYCOHN 

Zinky and Cass Simpson who were per- 
haps the most apt Hines students lived about 
a block apart. Both told me how they gave 
each other lessons. Cass was the natural 
talent and taught Zinky tricks of the Hines 
style Zinky was from a wealthier family, 
Sod piano formally and taught pass in 
turn how to finger and read. Upon Zinky s 
recommendation Cass joined Berme Young 



u ««.•• Orchestra at the Wisconsin Roof 
recorded SOAPSTICK. Later it became 

S"g a note to Young the >"de, purpomn 

,o sly that the pianist was ill, , bu .the ow 

. n wmild sit In the piano ehait. iney 
man would sit ui r cass 

wav out beyond the band. This was easy 
7or Cass to act; he was a little wizened guy. 
For the second et he cleaned up and the gag 
was ove But the audience called for the 
Tame act all the year they played the roof • 
A couple of years earlier, in Chicago, 
Settle Von g ha.ah a „ rf te rtd the 

™ hson " Beanie Young, Preston 

Resell taped under the Fotd Foundation 

grant 



reminiscing in 



by Frank Kelly 



THE NOONE FILE - Tesch and Noone, 
Noone's Wrong generation 
In 1925 Doc Cook with Jimmie Noone in 
tow played for a time opposite the Sig 
X J band at White City. Tesch and 
Dave Tough, etc. were in the Sig Meyers 
outfit Maybe that's where Jimmie me 
Tesch In 1926 when new management 
£3 over the Nest and renamed it the Apex 
Club Jimmie enlarged his group and left 

Cook No* l Wonder U U mlght ^^ T 
at White aty (63rd & So. Parkway) rather 

rhan at the Nest that they met? 

** In the Noone file I find that twenty JU» 

ag0 this month Jimmie had a band at 

trumpets, Richard Dunlop. trombone Spen 
son bass, Bill Winston, drums Except tor 
& they were in the wtong generation. 



IT WAS HENRY FORT, 
NOT JOHNNY SIMMONS 
If you go back to where Henry Fort was 
on ha/s fof Zinky we can slip anotheeo 
motion into Hot JWJftJEZ *•■ 

,lm Tv' S "tTlmmle^one-s Bluebirds, 
quently . On Jim" h bass _ 

Iohnny Simons was to ave^ 

man. Howevor, Some how RCA 

5S? JTC*VS change and put 

mrnon 8 name on the label. B« I was in 

IT'S A RAMBLE. 

14 




The late JIMMY LORD, who blew hot 
clarinet and sax with Willard Robinson and 
who arranged for Benny Meroff. among other 
accomplishments, showed me a copy of 
" AnOde To Bix" in manuscript form written 
by FRANKIE MARTINEZ. Was this number 
ever recorded, published or played in pub 
lie?' It was Martinez who Blue Steele had 
an " altercation with at Memphis Hotel 
Claridge over Frankie's methods of taking 
intros This information came from Sam 
Gobel(now a BMI song writer and a residen 
of Orlando, Florida) who was a trumpet 
member of the Steele band at the time of 
the hassle. Gobel attributed the battle to 
Blue's well-known volatility and Franks 
Spanish temperament. Martinez was an 
exceptional hot and legitimate trumpeter 
who played with such big bands as Jack 
Crawford and Casa Loma and was a mem- 
ber of many pit bands. Last your reporter 
heard of Martinezwas that he was a member 
of a Latin band on Miami's Biscayne Bay 
Blvd. about April/May 1940. Certainly 
would like to find out more about this fine 
trumpeter. Here's some further research on 
he fabulous BLUE STEELE who had one of 
he finest southern b.nds in the country 
duringthe20s. It's rumored that Blue Steele 
pi aved trombone and mellophone with Abe 
fvrnan's early 20s band in Los Angeles . 
K5? Tub must have been before Blue 
was a member of Dixie touring red-hot 
Watson's Bellhops, one of the greatest hot 
dixieland combos in the South during the 
20s Have recently heard that Steele is still 
fctive today playing bass, I in- a Texas band 
and is currently promoting jazz (in what 
form?) in Dallas. Getting back to Steele s 
Seal escapades. About 1925 or 1926, 
Blue Steele was engaged to promote; I iMJf 
real estate project at Florida's Fullford-By 
The-Sea. This corporation constructed a 
hotel which housed a broadcasting station 
and Steele's band. With so much radio time 

Steele's band became very popular Hun- 
dreds of fine musicians blew with Steele • 
band. - fellows like Bill 'Sully' Sullivan, 
hot sax. clarinet & fiddle; Joe Dupree 
drums- Clyde Mosely, reeds and piano; and 
g? SanU. hi teno*. «J •*• 
subject of Sully who headed SULLY S SEVbN 
ACES. I would like to inform you that this 
group under this reedman blazed hot during 
?hl. era at West Palm Beach, Florid.. Many 
a West Palm Beacher would remember 
Sul^s jazz combo at the 'Tip Top Roof. 
Others in that area in the mid 20s were - 
GEORGE McCULLOUGH'S GEORGIANS that 
had the following member complement: 
Duke Welborn. drums; Hunt Grant , hot ba« 
sax; Gordon Martin, hot trumpet and fiddle 



> 



John A. Olley, Herts, England rightly 
took issue to a remark I made in RR, Issue 
17. I misquoted Red Nichols on the 2 ses- 
sions by ROSS GORMAN and his EARL CAR- 
ROL' VANITIES ORCH. Red. Miff, Lang, 
and Venuti are on Co 498, "I'm Sitting On 
Top of The World" / "Rhythm of the Day". 
However, on Co 516, "Sleepy Time Gal" / 
"I Never Knew" Red said it was not Venuti' 
and Lang, but McDonough playing muted 
banjo. Sorry to have pulled this fluff! 

John Olley also asked for my comment 
on an interesting theory advanced by Fred 
Elizalde in Melody Maker ( 1927). Elizalde 
claimed that the trumpet on Gorman's "I'm 
Sitting on Top of the World" was played by 
one Joe McTaggart. This was a new one on 
me so I related this tail to Red Nichols and 
asked "Who was McTaggart? -- Any com- 
ments?" Red replied, "I don't know 

I made this record. " 

It is true that in the 1924-1928 period 
Red Nichols made many recordings for Sam 
Lanin and the California Ramblers. The 
auction lists and the discographies, seem to 
follow this rule -of-thumb literally, assuming 
Red made nearly 100% of them. But this is 
far from the truth. It would take volumes, 

Cand much more digging, to straighten out 
the entire mess, so for the moment let a few 
pointers suffice. 

Starting February 10, 1926, Lanin groups 
under the name of the BROADWAY BELL- 
HOPS produced 81 masters, a total of 27 
sessions, the last being on May 31, 1928. 
Red Nichols is on less than one-third of the 
sessions. We'll reserve the details for a 
later article. 

Much mis information has been spread 
regarding Red with the CALIFORNIA 
RAMBLERS -- especially on records under 
the nom de plumes such as the GOLDEN 
GATE ORCHESTRA, UNIVERSITY SIX, and 
VARSITY EIGHT. The facts are that Red 
replaced Bill Moore with the Ramblers about 
March 1, 1925. Later that summer, Red 
was replaced by Roy Johnston. Roy and 
Chelsea Quealey, who was used considerably 
a bit later on, are often mistaken for Red 
Nichols. 

The Ramblers of 1925 were tops. The 
band personnel was: Frank Cush, Red 
Nichols (tp) Tommy Dorsey (tb); Arnold 
Brillhardt, Fred Cusick, Jimmy Dorsey 
(saxes); Adrian Rollini (bass s); Tom Fellini 
(bjo); Irving Brodsky (p); Stan King (dm); 
and Ed Kirkeby (leader). As Ed Kirkeby said 
"This was our greatest band -- with Red, 
the Dorsey brothers, and Adrian. It was far 
ahead of its time. As a matter of fact, 
business dropped off 30%-- the people didn't 
understand us. " 

Red has often been blamed for copying 
Bix Beiderbecke's WOLVERINE solo on "Tiger 
Cont'd on p»23 
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In my collection are two copies of 
Paramount 12249; titles, matrices and takes 
are the same on both copies: 
12249-A EVERYBODY LOVES MY BABY 
(But My Baby Don't Love Nobody 
But Me) - 1995 6 
12249-B HOW COME YOU DO ME LIKE 
YOU DO - 1996*7 
The artist credits are different on the 
two copies, however: 

Copy I: (dark blue label) - Fletcher Hender- 
son's Orchestra. Vocal Chorus: 
Trixie Smith 
Copy II: (purple label) - Trixie's Down 
Home Syncopators. Vocal Chorus: 
Trixie Smith. 
Take -6 of 1996 is also rumored on 
Paramount, with unknown label credit. 
1995-6 is also on Maxsa 1526 as by Fletcher 
Henderson's Jazz Band; voc.chor. by Trixie 
Smith (all sic), backed by a Bar Harbor 
Society Orch. (Ben Selvin) title; and 1996-7 
is also on Maxsa 1536 as by Fletcher Hen- 
derson's Jazz^Band; vocal chorus by Trixie 
Smith (all sic) , backed by a Maxsa's New 
York Orch. title. The Maxsa issues have 
been compared aurally with the Paramounts, 
and found identical. 

These two sides are instrumental versions 
with vocal chorus, rather than mostly vocal. 
The band consists of trumpet, trombone, 
clarinet, piano and drums; I do not recog- 
nize them as Henderson men, and in fact 
they sound more like a white group than 
colored. John Davis, the English ex-re- 
searcher, several years ago opined that this 
was a Memphis Five recording, and indeed 
several of my co-workers are inclined to this 
opinion. 

Note that the take numbers are high - 6 
and 7, indicating that these are probably 
remakes, since only 3 or 4 takes of each 
title are normally recorded at a session. 
What I think happened is the following: a 
Fletcher Henderson unit made the original 
recordings, with Trixie Smith vocals, 
probably 3 or 4 takes of each tune. They 
were scheduled for release on Paramount 
12249. Labels were ordered from the prin- 
ter, bearing Henderson's name; and infor- 
mation was circulated among the other 
American and foreign firms regularly pur- 
chasing or leasing Paramount masters that 
these sides had'been recorded. Meanwhile, 
back at the office, the test pressings were 
found unsuitable; all takes were rejected, 
and a remake session was ordered. The date 
was about November or December, 1924, 
when these tunes were popular hits, and 
Paramount needed versions for its catalogue. 
For some unknown reason, the Hender- 
son band could not, would not, or was not 
asked to record the remakes, and the (pos- 
sibly) Memphis Five was recruited for this 

Cont'd on p. 23 



March 6, 1959 — 

Your reporter had the good luck to hit 
the new dixieland nightery THE ROUND 
TABLE here in New York City located on 
50th street near 3rd avenue. An excellent 
atmosphere complete with good dixieland 
music packed the club. Ray Bauduc - Nappy 
Lamare and their Dixieland Band were in 
the last days of their engagement (they were 
preceded by the Dukes of Dixieland, who 
began the Round Table's Dixieland presen- 
tation policy, followed by Bob Scobey's 
Frisco Band). It was indeed fortunate that 
we came here this Friday as we got into a 
fascinating chat with Ray Bauduc about his 
past history in the music game. Guess, a 
lot of people figure Ray as primarily being 
a dixieland drummer except for a short stay 
in the late 20s with the great Ben Pollack 
band. We were pleasantly surprised when 
we heard the following: 

Ray was the drummer (taking Sammy 
Wishnoffs place) with Fred Rich's Hotel 
Astor Orch. playing the Indian Room - 
1926/1928. He recalled the following 
fluctuating personnel: Heinie or Hymie 
Farberman, Mannie Klein, trumpets; Goof 
Moyer - Mellophone and Alto Sax; Jimmy 
Dorsey, reeds; Rudy Adler, tenor; Phil 
Oliwitz, violin; Jimmy Johnson, bass sax 
and bass fiddle; Earl Kelly, Lloyd Turner, 
trombones; Ruby Waltzer, tenor; ? 
Hanson, sousaphone. They recorded many 
sides for Okeh, Columbia, Cameo, Har- 
mony. Ray remembers that on Harmony 
they were under the name of the Astorites. 
Ray also went to Europe with A Fred Rich 
unit in 1928. Those he could recall, off- 
hand, in the group were Benny Bloom, first 
trumpet; Nick Casti, trumpet; Lloyd Turner, 
trombone; Benny Fairbanks, alto; Phil 
Waltzer - tenor. They made some sides 
for English Columbia. Ray recalls a title 
Do-Do-Do for Harmony and another title, 
Hot Chile for Cameo?? Personnel for Hot_ 
Chile, as far as he could recollect, were 
Mike Moisello, trumpet; Goof Moyer and 
Rudy Adler (All Fred Rich unit men). Other 
Bauduc recording adventures: Ray said it was 
he on Miff Mole's Molers Hot Time In The 
Old Town Tonight, not Vic Berton. Ray 
also mentioned that he took Vic's spot on 
some of the Cliff Edwards Hot combination 
titles too. He could not remember whether 
it was on the Perfect or the Columbia label. 
Ray also recorded under the Cotton Pickers 
for Brunswick. Too bad we couldn't con- 
tinue on further with this interesting discus- 
sion as Ray was called to the stand. The 
soft-spoken drawling Ray was really enligh- 
tening. 

Note: We have recently investigated a 
batch of Astorites recordings at the Record 
Research office and have found the follow- 
Cont'd on p. 23 
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™t for record^ data supplied, 
Acknovl edgment , i or* 
S. GV A., Copenhasen-VaiDy. 

Kp0 2m* tffl-BJSSBH, Svend 

■kp° 1§?5 Sowar- *"*% 

Kpo 3505* ^SiogEH' Svend 

po 32*3 ASiaSSEH, Svend 
tsMUSSBS, Svend 
ASMUSSKH, Sv^d 
ASIUSSEIi, Svend 
tsiiaSSEi:, Svend 
AS-rJSSEi:, Svend 
ASlIUSSBii, Svend 

I* 1|£ tfflOT&l, Svend 

K® ^9 isMUSSEN, Svend 

SS ^lo ASMUSSEN, Svend 

i*£ ^61 tsiUSSBN, Svend . Y0U 

II lUtac 

* p0 iian STONE, Ray *"£« MOBBING 



Rpo 3515 
Kpo 3516. 
Kpo 3517 

-*° IV& 

Kp0 \W> 
Kpo 3539 

Kpo 35^ 



Tl'-ftiE 

i5egro iiedlk 

LOCH LOMfflTO 
'iEA, FOR TWO 

HOliEYSUCKLE uOSi. 
IK BLUE BBMfHH 
fSfoffoUR OLD GREY BOM 
SlS BLOT JEG TJ3R 

ESrSra GONE 

I LOVE YOQ 



g°o 3 3?09 
go 3610 
Kpo 3&11 
Kpo 3612 
Kpo 3§29 
Kpo 3630 
Kpo 3631 

kp ill! 

Kpo 3&33 

1CP ° IIS 
KpQ 3660 

Kpo $& 

Kpo 3667 
Kpo 3672 
Kpo 3673 
Kpo 3674; 
Kpo 3675 
Kpo 3%6 
Kpo 3677 
Kpo 3678 
Kpo 3679 
Kpo 3733 



n» 373^ 
Kpo 3735 
Kpo 3736 
Kpo 3739 

foo im 

Kpo 37^2 



STONE, Ray 
STONE, »ay 
AAGAARD, Cecil 
AAGAARD, Cecil 
AAGAARD, Cecil 
AAGAARD, Cecil 
ASMUSSEN, Svend 
ASMUSSEN, Svend 
ASIUSSEII, Svend 
ASMUSSEN, Svend 
ASMUSSEN, Syend 
AS1IUSSEN, Svend 
BASTETOil, Raquel 
IlASTEl-rill, Raquel 
BtfAKS, Kal 
EYJiVKS, Kai 
ASIUSSEII, Svend 
A3IUSSE1I, Svend 
ASIIUSSEN, Syend 
ASIIUSSEN, Svend 
AkGAARD, Cecil 
AAGAARD, Cecil 
AAGAARD, Cecil 
AAGAARD, Cecil 
JACOBSEII, Helge 

~a MAndVM HALsa 



JACOBSEII, HelSe 
AL3ECK Fre d( ^ ir 
ALBECK, Freddy 
EV7ANS, Kal 
Ev/AKS, Kal 
EWAIIS, Kai 
EVfAHS, Kai 



WHAT 'DO I CARE 

good MOBSMa M miORE 

jODLE-SiffiTO 
fHOO— BANG 
IVAKT DE MOURIR 
^CURLY-HEADED BABY 

WHISPERING 

MELAITOHOLY BABY WONDERFUL 

SVfEBT SUE -- Si-Of , XJ- 

m l, ?^ I RAEV(THE LITTLE RED FOX) 

S\'f3ET SUE 
LDIEliOUSE BLUES 
jAPAIffiSE SANDMAN 
LADY .'BE GOOD 
MARIE 

Isguapsk ■■ w ' <0 ' 

JSS & M to ■ ^ 

ICLLLY-iCA-LEE 



oFJESOSSIHfi^ _ TulY * 

^-^gnsriSy* 

ca " iJe' iter.-July* 
Ca " late', EW 

6/26 

6/26 

6/26 

6/26 

6/26 

8/16 
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Footnote: * B r, pr oiimete, dete of re- 

The precise or, e-ren, epp l8 ^aimo-n, 

cording for this R-^SST** *o the very fl« 
°ot only to this 3^fK5to« »*«** B S e ° tB , 
|£t recorded .«a. »J 6 »« the : ffl0 nth of 

are not to be jound. ^ ^ be rtat8d t0 

recording as, Wi ■ 

be t -celling date. lted month of £ 

Despite the ^-'^^Thf recording firm itself , 
cording M 8U PP"1e strongly of the opinion thli 
this disoographer is sir w BeB8loI1 f |une 26. 
session ^tal^d prior * o th Ued ^ dla 

It is S«— U » "Si^SlS the Spring, 1940. 
Trl0 session «as M*"™^ points to ^thls 
ioreorer, all .avail ^•J^ the -rli-t-wr 
Asmussen session as having tlme 

corded 1940 <M»*tfSjSm IB *^TLaF 

this session obtained. ^ awo contraot to OdlW . 
hB re not been under P™ 10 ?* deal . However, u- 
"the session *«***«& Tssue, so .uicUy «• 

SLSttVodlD) oainng. 1 ^ eB a f 'h f e °co»pleted 
•wrdlng of a total of ^ J«^ ^ i940 Abbu s- 
wlthln calendar ye «»«*?* 4 . (it may, paren- 
7en session obtained on B re V oordl „g dates of 

thetlcally. be ■Jfti^Sl subsequent to 
all Asmussen recording B « ly ascribed, l«r 

Sn/«- •!f 1 J«»: , ST»Su^ 1. *«-^ 

precisely, to «"• 

leotlve survey). 8oB8lon un f 
No t only are record ng date fo^ fc 

available, W^P* a whatsoever ' concerning 

ssrsissa5r«- - —• "-r 

June 25, 1940. re iatlve degree of oir- 

*hat may be stated. "^Jy thirty-one sides ' 
talnty. la that <&*5ffi»£k 9 thru June 25 
W8r8 out between the Pg^f* 55 i 5 , incl. »»* 
these *etng, K-po 3483 thru v &< prlor to <he 

olude this Asmussen "» 8 Jf on April 8 -- «• 
Oannan Invasion, — let . u Bt least, twenty-four I 
gK have to b« a8 d B ^ e t hin the one^onth Uhlrt^- 

8ld es were > 2fJ£gg^ **«>«*»* th " °°T^ 
one day period) ^""" e ; ^ ve to be assumed 1 
mvasioo. .It ^ uXd ^! a oordea during the world-^ 
seven •tde» ^V" "fLiTS™ June 2S. At besti, 
sharing event, of AprU^J thn J« nuober J 

lt may only be Wg*J ^dlD) during this entire 
Bides records^ monthly V B V th8oret ical average 
jSStey period. ,««fg p8 *f ° d . Roughly, this 
can be arrived at MJJ* jj, eBC h thirty-day 
^uld be about eight sioes p nunb er op 

7ert0d. ^"^ggST-jS U ourlng the one- 
recordings dlfl, ^'"flj^oaww invasion, if the 
month period ***"?*J8335 period U.Jm 
mediately P" oed ^ 9 t^^b 8. 1940), be 
ca., early- *«g., ^JjgEt of 8ld8B r ^? W 
used a. a W"" 1 *' t ?!jrtod averages, •»»-«' 
iurln* tbl- ••»•« mo °** t r Thus, If ■ « M lB * p 
l«rtaly. twlw Pf r r^'n session to have oV 
JTi*. o»t for the Asmusser b - t 

oa., early. Aug.. 1939 t ,fU#¥**t* 

Th is researcher woul^ Igj*^ MrtM 

-rr^AaL-in eUher JjJ^ 

? ar more research is required leS . Perto p* 

period into MW)*L SST£o»* to the sc«e. 

._ Harold Flalcser 

8100 - Bay *"***. 
Brooidyn 14,Hew Yort 
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Addreas all inquiriea tos 




RECORD RESEARCH AUCTION gu&ffi 

MINIMUM BID 50 CENTS PER RECORD, CONDITION GUARANTEED. BID BY NUMBER AT LEFT OF COLUMN. 
RECORDS SHIPPED RR EXPRESS (CHARGES COLLECT) UNLESS YOU REQUEST PARCEL POST AT YOUR OWN 
RISK. ADD 25 CENT8 FOR PACKING CHARGE. WINNERS WILL BE NOTIFIED TO SEND REMITTANCE. 
RECORDS W.LL THEN BE SHIPPED. AUCTION ENDS MAY 25, 1959 



CJ 



IRVING AARONSON COltt.ANDERS-UlokOjBloon UHOMD BAILKY(oontlnuod) BLIND 8U KB WITH CHARLIE SPAND -rare 

~l - 0UTSlb"E7«'<"'lng , B0rk VI2188BEJI 81~U0RE TJIAll U KNOW(dgPaas»a)V03378EE- famous fabulous Paramount In Its ortg. 

ALL STAR ORCHESTRA- wondorful arrang«nnt«2 LUVINO U/RITE OR WRONG V03758 E aloovo - $15 uln bid 
7 OH"BABY(Ooodltan)/lCIOOU: *2.VI21423E# 83 GONE OFF DEEP END/STOOD BED"5236 N- !52 HASTINS STREET/FITE JW) PARA12863 N 

3 RAIBOW ROUND SHOULDR/DIDNT ¥121667^ BELLE BAKER sings BLDTO BUKK 

4 WAIT AT END OF ROAD/lroubd VI22073W 84 - FLYIN TONY/GINSBERG SOOT OALAlOOBEjjl T 53 WEST COAST BL/EVRY U0RN|^PARA12387E 

5 DEEP IN ARUS OF LUV/OLOSE VI221?7V# 85 JUBILEE BL/BANANA BLUES VI1J135 E- RUBE BLOOM-hls 01m oomps.on piano 
ALL STAR QUINTET-JallOutflt-tp,soa,p,BJ.86 HARD HEARTED HANNA/*1.50 VI1J436 E 154 SPWu" FEVER/SOLILOflUY HA 164 E 
% ifOBODY - BUT FANNY/BLONDE PE14513V* 1 JOSEPHDfE BAKER ^ L 5 S _ RY ™ BOYS(rer«,hotlllllsBluoRytnBand 
ALLSTAR STOWPERS-Davlson.lJloholas oto ^"SOUS LE~cTeC D'AFRIOUS/ 004027 E Tgl sTdas T3. nln bid 
7 SENSATTON/HoTTER THAN THAT CIRCLE Ejf 08 LA PETITE TONKINOISE/J'AI CO DF225E# 155 BLUE FLAUE/BLUE RYTM BR6143 t- 
ALLEN-HAWKINS ORK-Red and Colsoan 83 O'EST LUl/HAITI 004112 1'^ BLUES WOMAN irlth hotJampBlussOroh Aoo. 
8" GONNA r0SE""0ALldisT/5ArVE ~UElT842 E JO ESPABILATS/SOUS LE OIEL C0411? E# T5 T VOO TT70RYIN BLUES JUKEBOX502 tff 
J OONNA LOSE 0AL/0ALVESTON (1.08 2737 E JOHN BALTZELL-Old tlms folkChanplonFlddlo CHARLEY BOOKER(R«allyJohnLfl»Hook«r) 
HENRY ALLEN ORK fTWOm HORNPIPE MEDLEY/ H>51236E# 157 RABBIT BL7MDIN BL-BLUES4RYTU7003N- 
To B0D?4S0UL7LoulsAmatrong C036282 E# BANNER LAUGHING RECORD -ha ha ha ho "ILL BRADLEV ORO •Butt.rfl.ld oto 
11 DONT LET LUV GO WRONO/»1.25PE15333E ?2""LAUu"|g BAtbRE/BlllyOoldon BA2062 E# T58»LI0HTNDI0 BOOGIE/SUGAR CE1£BRITY_N- 
MAOK ALLEN (Vornon Dolhort) BARREL HOUSE PETE -roro piano S0I0-J4 nlnW PIT TO BE TIED/MAKE WITH" V05210 E# 
T2~CAlX BOTHER LUV/MOTHER GONE HA1154E f3 ROLLIN STONE/PUSSY C014306 N *CE BRIGODE 14 VIRGINIANS 
ALMANAC SINGERS-flno folk with Ssegor BANTAM BLU6S_0UARTET-InstruD«ntal lSb""D6N T Tl!TJID THE RAIN/foEVER 0K4O0B8B# 
T3 _ TALKING - UNI0N/UNION TRAIN KEYNOTE E- 34~PTaNOP"HONE RIFF7bABY SUPER D ISCIOO'IE- BROADWAY BELLHOPS- MSBaroh f#ontl«r 

14 WHICH SIDE/GET BEHIND ME KEYNOTE E HARRY BARTH MISSISSIPIANS 'Hot solos 161 FOUND ROUND ABOUT WAY/SHOW IIA15? W 

15 ALL I WANT/UNION MAID KEYNOTE E '35"HOT""LD'S BLUES/LUV SWttT FED5211* 1«2 LONELY ACRES./HELLO BLBIRD HA272 E 
LOUIE ARMSTHONO 'HotFlvs 36»MELANCHOLY LOU/SUGAR PLUM'PE145I1 E 163 NESTINO TIME/HAPPINESS HA365 E 
T6~lJWD7iCEE"PlN - 0UT MISCHHJ2 C0264fiE#E GO'JNT BASIE ORK-Loot«pYoung,Buok01ayton 164 THINKIN OF YOU/UP CLOUDS HA523 E 

17 ROOKIN CHAIR/SWEETHEARTST2C02688E«»i- ^"LESTER LE«Fs IN/DICKIK DREAMOK5118 E 165 LET SMILE Bt UMBRELLA/MY HA564 E 

18 AFTER U GONE/WHEN U SMIL|3'C02727 N- J6 JITTERS/BROADWAY 0l&0?5E# ^6 OLD MAN SUNSHINE/FORGETTIN VELV1661E 
lJ'MUSKAT RAMBLE/HEEBIES* »2 0K8300E#E- 3J BASIE BOOGIE/LET ME SEE OK6330E# BROAOTAY BROADCASTERS 

20«OA. GRIND/' COME BACK PAPAt50KB318E# 100 TAKE ME BACK BABY/FIESTA 0K6440 N 167 ALABAMA BOUND/CouGold CA678 Vrf 

21'SUNSET CAFE ST0MP/BUTTER 120K8 423 V# 101 SOtETHINO NEW/^IOON NOCT0URNOK6443 E& 168 DONT BE LIKE THAT/EVRYBDY PE15057V 
22'IRISH BUCK B0TTOMS(lms)}50K8447 E 102 TOM THUMB/OLD FLAME ~5k6527N- BROTHER BONES 

23'WEARY BL/OOME BACK TO U»*50K851? N- 103 0OM1N OUT PARTY/HARVARD BL 0K6564 Bs"T63 FIVE FT fWO/lDA TEMP06?4 E# 

24'STRUT BARBECUE/'ONOE AWH»50if8566 N 104 MORE THAN U KNOW/DOWN4DOtlBLE"6584E# CLEO mOWN -fln«Blu«sSlngor*Ja«Planlot 
25'TWO DEUOES/'SQUEEZE ME »5o1(8641N-E# 105 AY NOW/BLU SHADOWS OARDENIAS"6626Vil 170 PEtlCAH STOMP (Fln»HotSolo)DE477 tm 
26'TITE LIKE THIS/HEAR ME»4 0l?8643 E# 106 MISS THDIO/Part 2 V04860E# 171 WHEN/HOLLYWOOD GOES BUCK DE632 1» 

27'BEAUKCO JACK/'UOHASANY $4 OK868O E BASIN STREET SIX with latoQoorgoOlrord 172 BREAKIN IN PAIR SHOES/ DE718 E- 
28 RYTM MAN/SAVANNA SUE *5 OK87I7 NN- ulso""P»t« Fountaln,RoyZinn«rman oto 173 LATCH ON/SLOW POKE DE7?5 E 

29'SUOAR FT STRUT/M0N.DATE»5 OK860? N 107 MARGIE/FAREWELL BLUES OIROLE1072E# 174 GAL MEZZANINE/LUVlstDEGREEDE846 E- 
30 DALUS BL/r.v.Lab.lError|50K8774 N NORA BAYES 175 P1NET0P BOOOIEWOOOIK/AcnoKsBE3386E'- ; 

31' FIREWORKS/WEST END BL' »5 OK41078 N T08 WHEN JOHN MoCORMACK SINGS VI45105 E# OABRIEL BROWN-splsndld tradlJJjjnaJBluoo 
32'Nli ONE ELSE BUT U/LUV *5 0K412O4 N- 103 LADDIE BOY/OVER THERE VI4513CE# 1? g 00D) m f A Y/BUCKJAOK BL BEACON E# 

33 NO/BASIN STREET BLUES %* OMlMUtfE EMMA E. BEACHAM -Nsgro gospol slngor on 1? j (gfriN SOFT/DONT WORRY J0E~DAVTs E- 

34 SWEET SAVANNAH SUE(lms);i.5 O0K412eiE h«p~own 1^24 rooord - very rar«$4 mln ^g mom ^,,5, . Blu(1 D ,^ig 

35 SOUTHUND(tpt solo)/ $4. 0K41»54NE# 110 LUVED ONES WAITIN FOR ME/BEACHAM N- Jj% peaLIN - PEA0H/STOP BEATIN BB7736 E 

36 BODY*SOUL/r«w.Ub.l£rrop»5 0K414?7N- SIDNEY BEOHET 'NowOrloansFootwarmsro ^j.rjgaMAROLE/'DONT 00 WORR DE1238 T& 

37 SLEEPYTIME SOUTH/RASOAL $5 0K41504 N TlT JUST ONE OF THOSE THINGS/0038318 E-E l 80 .WALKDI k SWINOIN/'LOVE DE3l67E# 

38 LUV U FINNYTHING/NEW TIOERi50K41557N-112 POLKA DOT STCMP/KO MAN BL "3831? EE- PEIE m(m QUINTETTE 

TOM AROHIA ALL STARS-out-out TaW-Blu.3113 I HAD IT BUT ITS ALL GONE "38320 E#E^; 8 T Fe%- B ^0WN BOOOIE/BELLEVUE SAV522N- 
■Jj-NCWlEVIL iL/FISHlif POLE ARISTOCRAT E./U4 LUV FOR SALE/SHAKE EM UP "38321 E- msm C- BROWNE-.arlyMlnwtPOl-f'oTEbllly 
ARDEN a OKMAN ORCH 115«BABY WONT U PLEASE COME 'HMV3385 E#X 8 ^ 7jl5 DAN" TWKER/NIOGER LUV COalJJ? E 

4"0~FUNNY FACE7S WONDEKFUL VI21114 E# 116'OLD MAN BLUES/ NOBODY KNCVI26663 t/f 183 GOLDEN SLIPPERS/KEEP IN COa2116E# 

41 RAO DOLL/KIDDIE KAPP2RS VI21588 N- 117'BLUES IN THIRDS/OME OCL0CK'"27204 V 1M puT w GOLDEN SWORD/GET 0Oa3365E- 

42 FEELIN I'M PALLINO/OOT A VI 21795 E-118'COAL BLAOK SHINE/'BABY WON VI273B6E- BR qx SISTERS 

*3 I MADE HABIT OF u/wHAT HAV VI22017E# BU BEmERBEOKE ftf J^g JfoT EamA/MANDY MAKE VI13510BC 

GUS ARNHEDl OROH 11^ GOOSE PIMPLES/ROYAL BARDEN C035664E# ELDER RICHARD BRYANT SANCTIFIED SINGERS 

44 - DAN0INO uS"DE"R STARS/SO RARE BR7J13 E-l 20 L0U3SIANA/TH0U SWELL C035665E# lB^COM? oVe"R~HERE/LOR LORD OK855? 

45 LOVABLE « SWEET/AllStarOrk VI22054EJI 121 WA DA DA/oL MAN RIVER C035666E uurx BRYANT WITH CLARENCE WILLIAMS ORCH 

46 SWEETALUVLY/RED RED ROSES VI22770 E 122 JAZZBAND BALL/JAZZ MEJ2.50 0K4O323EE^ n _ tIT»"Vopy rar. ORS labsl ~ Jl|i.r.inBl<l 
FRED ASTAIRE slngsHlts fron«otlonPlotur»8123 SOMEBDY STOLE OALA'IOU $3.0K41030E 187 DENTIST CHAIR BL/Part2 ORS7055 Iff 
47 - EG"GS ONE BASKET/WE SAW SEA BR 760J E 124 IN A MIST(plonoSolo)»2 Bin VO 3150N- BUCHANAN BROS -folk 

48 NEVER GONNA DANOE/BOJANOLES BR7718 E-125 BESSIE(Tak«2)/BARNACLE BILL(Tak« 1) T 8 8 XTOMTC - POWER/SINaiNO OLD VI201B50&S 1 
4J SUP BASS/THEY ALL LAPPED BR7856 V (abovoAlsoHasB»nnyOoodman$5 mlnVI25371NEft83 MY LITTLE BOY BLUE/CONEY VI202264HS 
1 50 CHANGE PARTNERS/COLOR BLIND BR8183 E BELL SERKNADERS 'SYNOOPATERS JULE3 BUfpANO ORCH-VOoalAlBollon-Hytons 

51 I LUV LOUISA/R»lsoanOrklS30 VI22755V# ITo^lSve/SlB" 0"a1T0 OF MINE BELLp235E TjO WaTt^tTlC V SEE MADEUINE Br K65 Bf 

52 NITEaDAY/QOT U ON MIND(Rolsman)24133E 127 UY SWEETIE WENT AWAY/Ooldon " p236E- te d dY BUtlN'S GROUP-bluos onQILTEDOE532 
BOB ATCHER -folk 128'SOMEBODY WRONG/' LOUISVILLE BELLp241E- l ^ 1 - EE - B OBALIBATvolU6notttMooro) N-V 
53~BARBARA - ALLEN/Part 2(D«oJayC020481E# GRAEME BELL JAZZ BAND-OrsatTrodltlonal TEDD y BUNN A SPENCER WILLIMS-VlotorRaoo 

54 MAKE U MINE/. CANT THINK " 0020653 E T23 YAMA - bV0HIEF BATTLSAXE JAZZCOUIERNJfoj rfS SWEET tlKE SO/PATTIN VI38592 V 

55 U LUV ME U DONT/BLUE EYES 0K05134E 130 AZTEO PRINCESS/BU0KBIRD - RAMPART3 E MlsH aim3 p r , 8 Fonno Jazz stylss ORK 
OEOROIE AULD sll stars JOS BELMONT-ths whlstlsr on ISlOZonophonsj-Bj-p-J^o'Sw/ToapoJazzMonfDlzzyJfllAL E 
5TTAPS MILLER/CONCERTO TENOR APOLLO N- T3T DANCE OF THE SONG BIRDS ZONO 382V# 194 T a)|TALL0N/V1GNET VERNEYS MER8?7J N 
57 NEW AIRMAIL SPECIAL ROYAL ROOST t/f BEN'S BAD BOYS(PollaokWlthQoodman)*5.Dll l35 CAUEO/LILETH UER8373 N- 
AUNT JEMIMA sings wlthHaTlstOrS froln 135 YELLOW DOG BL(great)/WANO VI2I?71E# hsjjry D urr sings 'HILL A DALE OUT 
■58~POsTtTvELY/IDEA HEAVEN 00 367 E BENS0N_ORCH CHIOAO) -Xj-j; ^uf 7jf THE DAWN/MEMORIES BR4045 N 
GENE AUSTIN _th«'MyBlueHeav«n> Boy T35 WOLVERINE BL7Vlrglnlans VI1J140 E 197. U UA1NT OLD MEMORIES PAROKET 88 E# 
^s'SWEET-OHILD/Crunlt-SlUln VH3328E# 134' COPENHAGEN (HotTpiOlSolos) VI1J470 E^og gggg^ .pianoSolo rfSVlKgStr'lngs 

60 WEARY RIVER/SONG I LUV VI21856N- BUNNY BERIGAN ORK T38'IF _ rKNEW U WERE THERE ATUNTIO N 
AUSTIN » BERGERE(Gwi« and Royjrsal puzzl»T35 OARAVAN/STUDY IN BROWN VI25653 E loaflpoRTRAIT TALLULAH/N0.2 c'03S'214* E 
aooompT-thVy-sound Ilk. Hondsrson lads 136 JAZZ HE BLUES/CHANGES MADE "26244 N 700 OEOOIA(WlthBlllHarrls) C0M565 B? 

61 ALL DAY LON0/1O00 MILES ».V014821 E# BEN BER}IIEJOTEL_RO0SEVELT_0RK-OnB of BIBI{ mos _ folk 

SIL AUSTIN -fsaturo HotJumpBlussSaxiOrk Tlnost aggregations -mTxturaOiTSwoot an^5i-}JS ^TllANGER TO JESUS/lmo COI5636 E# 
^2~TITANTIC/SIL'S GROOVE WING90075E# hot with stars Hk.JaokP«ttls,BlllMoors BILLY BUTTERPIELD AND HISTRCH 
GENE AUTRY , , 137 CANNON BALL RAO/HIND »1.25BR4042E# Mlfflj-f Tiff TfiB/WHAT U GONNA OAP265N- 

73 - FUNiTY~LTTTLE BUNW(klddloo)C09O063 E 138 BOTTOMS UP/BIGOER A BETTER BR4516E- 203 SHAR p SCARF/RUMOR FLYING CAP282E# 

64 FROSTY SNO« MAN (Klddlosi) 0030072 E CHU BERRY ooabos wlth'Eldrldgo^LlpsPago 20 4 WILD OATS/WHAT'S NEW OAPI5I86 E^ 

65 DONT WASTE UR TEARS/NOBODY 0K03070E*&53"3'SITTDI Dl/FORTY SIXW52St.'OOM5l6 E# EHSKINE BUTTERPIELD BLUE BOYS 

66 MEXICALI ROSE/URE ONLY STAR "03057 E lqo MONDAY MINTONS/ifBLOWDIO UP 0CM541 N -Jq^ B'lia!Tll'GHAM"'SPEc'lAL/jU<PIN CORAL E# 

67 OLD BAND GOLD/BACK IN SADDL "05080 E- RMMSTf BERRY with Byas,Hlnton,J.OH«ard 20 g m AT C00KIN/FEET2BIG DE3203E 

68 MAkeS NO DIFFRENOE NOW/ OXO6274iyT.lT "THlTE ROSE KICK/SWEET A NATIONAL E# 207 XW ( JELLY/DREAMT I DEa552I# 
63 GOLD MDIE SKY/SOUTH BORDER V005122Es^*OH BESTOR OROH 208 C 0NE LOST GOOD THING NOW DS8576NE- 

IBABS 3 BOPS AND A BIPS wlthTodDoaoron W 2 ■5WEETHEAT DARLDl/OYPSY FID VI24317E ^9 PIDOEON TOE JOE/CONVERSE GUILD122E#E 
^O-PAY'DEM-BEUES/LOP POW BLUENOJE535 E#S143 OHARMINO/l FOUND A SONO VI2455JE DCJ j BUS SWING COMBOS 

FRANK BACON In his famous Llghtnin(Skltr J.M DANOIN ON ROOPTOP/MOONOLOW VI24658E 21 o free-S-EASY/BASS C JAM SA*OY524N-V# 
7l~iflftffi ClVORCE BOURT/BEE ST0»2.VO142Z4,Esl BETTY^OajJOBmyRlggs) 211 D0 N UJEA/VHAT DO U WANT DAVOY552N 

BAIUY LUCKY SEVEN l-l5 SILENT VOX /JINGLE BELLS VRSB085»i' UARIE B aHILL -ramous oomodlenno Monolg4o 

72~Oril - oTj.frY SHORE^IAMMY KNOW CONN PRIZED BIO BILL Lat« groat Bluoo slngor 'Iks JJJ sdoppfflo/WISHDIO BABY VI45265 E- 
BUSTER BAILEY. SWING COMBOS 14S SHE G01E WITH WIND/VlHY SHO OX06630E 2 \J SYMPHONY CONCERT/IN SHOE VI45370 E# 

73 - EOCKNfRT0RA0/PINETOP BIJOSIEJUffiHOXEiVVs' 147»BAD ACTIN WOMAN/WOKE UP NOW 0K6724EV$ A i, n , O H|iA HUHINO BIRDS(YaohtOlubBoyu) 
74 FABLE OF ROSE/MONT SUNDAYS VRS8358 tff RIO MAYBELLE- real husky BluooShoutor -J^j ffnTsPER sWa/SHE DON'T WANNAVI20753E 
MILDRED BAILEY 'DorsoyBrosOrk 148 SUCH A - CUTIE/OTHER NITE OK7066 N- CALIFORNIA RAMBLERS 

75^rVrLeu TJJLBY/THAT PSL101OH'fi.^Rb55BSif 149 OABBIM BLUES/NEW KIND MAM OK?063 N 21 ^ roAM - TO WYMOUlN/KAINTUCKY CO 39 E 

76 CHANGES MADE(OxfordOroya)/ C050043 N BIONDO SPECIAL UBEL_ Arto prssslnglj? 21g ruEMBRIIIG/LINGSR AWHILE CO 49 E 

77 GIPSY IN SOIL/POOLISHTHIHGS CROWN S* T50 SO'StlO Dl BWBATltallanjBIONDOlOOlE 21? TAKE LITTLE ONESTEP/ON CO 91 E 

78 JENNY/MAN IS DEAD 4 OONE DE366T E* BIRMINGHAM BUIE BUOLEIB-Thls Ts~a Oenno| la PL EASE/CHARLESTON CABDl C01'/l S 
73 SOMETIMES I'M HAPPY/ROCKIN DE3755 E akTf7i« ouTflt"VTtK a rod hot pianist 21? just LITTLE URINK/DROMEDARYC03400i' 
80 ALL TOO SOON/EVRYTHIN DEPE DE3B88 N who Is a doad winger for WALLER »10mln j 20 E VRYTHD.'G HOTSYTOTSY NOW CO38O E# 

151 DANCIN BL/I NEED U GNT5498 E- 2n SKEIK ARABY/OEOAOIA ROSE V0142?5Qf 

17 



CALIFORNIA RAi:BLEHS(oontlnuod) 

2"2"j MAMMY KNOWS/EDDIE LEONARDV014300I>!' 

223 HOT LIPS/NOBOOY LIED V014384E 

RED CALLENDER SEXTET 

724 HONEY JUMP7Part 2 BAYOU 001 S» 

225 FOLLISH THINGS/GET HAPPY SUNSET N- 

226 HOLLYWOOD DR/EARLY TIMES Vl20'5'l72N 
OAB CALLOWAY ORK 

227 KICKING GONG AROUND/DEVIL BR6209V 

228 LORDY^OMENT UID EYES ON 0036751N 



LILLIE DELK CRISTIAN(LouleArn>stong5) 
295 _ GTvK V ANYTHING BUT LUV»150K8650ESI 
AXELCHRIST EHSON - TheRagtlmeSohool 
Teaoh"or Hi a Bert Williams skit ♦2.mln 
297 DARKTOWN POKER CLUB/US PARA20216 E 
TED CUIRE SNAPPY BITS BAND-Thls Is 
a rsal""puz'i"loiClt's a smalT Jazz bond 
with oolorod Intonations* As far as 
oon bs asoertalned,Clalra woo white. 
The tp sounds like the some on Matson'o 



229 HARLEM HOLIDAY/NBDY SWEET MEI3038E- Creolo Band Edlsons. Who. Is thloOroup? 



230 RUSTLE OF SWING/HOY HOY ¥04144^ 

231 TARZAN OF HARLEM/BEE QIZINT''5267E»' 
CAMEO DANCE ORK -fine hot NloholsSolo 
^I HEADTN - F5R~LOUISVILLE/LoanCA84BE 
CECIL CAMPBELL (folksy)&TennRamblers 
2~3J GAMI'BELL'VrSEL WIROH/ BIGWHEEL 



238 UUOHDI CRYIN BLUES )>lnGNT5060B 
rev.ls LaddsBlaokAooaWlthMandyLee-vooal 
BUDDY CURK $1 mln bid 

299 imBnfwTsH UPON STAR/TURNVRS8156N 

300 OIVE LITTLE WHISTLE/I'VE VRsS"l57N 

301 HI DIDDLE DEE DEE/3CHEER VRS8158 H 



234 DEATY STELL BIvi)O.CAR0LINA?I20T874E# FREDDIE CURK -Rookln BluosWlthHotAo 

235 SOTHERN SPECIAL/WHOSE VI(D7J , 202918Ejj' To2 GOT M BLUES/BEGOIN PAPANESTORJ) 
URRY CLINTON ORK 

50? TABOO/DO""U CALL THAT BUDDYBB11058E# 
304 BOOGIE WOOOIE BL/REVERIE v7J60O6E- 



JOE CANDULLO ORK 

736" MESSlN - ROUND/BU0K BOTTOM D03772E < 

237 TURKISH TOWEL/SHE BELON02 HA211 E 

238 SO BLUE/talC Bdostrs HA375 E 

239 BETTY/Mayflow" - 3erenadersPE14625E 
JUDDY CANOVA 

■540 SMARtVpANTS/DOWN IN ALLEYVRSBI03E 
EDDIE CANTOR_ 
2"4T SOPHDC/HE LOVES IT(1922) COa3754 E 

242 MA/MAROIE ' DE23723E# 

243 DONT PUT TAX/DON'T HEED(1920)EM1071E COLLWS A HARUl.-Anolent dlsos 

244 OIVE ME SULTAN HAREM(1921)EM10105E- ^0 ALT DOIlTSAUE (7" Vlotor)VI2157 

245 FALL DOWN GO BOOM/H0RN(1928)VI21862E,jOll UOSE WITH NOSE LEADS BANDZ0N0424WI 
HOAOY OARMICHAEL ORK 'FlneHotSmallCombo ARTHUH_0OLLINS-the noatalglo Barltoho 
745'ONE MORNINO IN MAV/»2„mln VI24505E M 5 DEATH WHERE IS THOU STINOOK400>E 

3 ROOKIN CUOKB^BG Ui. VI2 5 43|* gj* «« Z iSSMSS" 

CAROLINA DAND_lES-UpBeatArrangeWlthHot 
soTos In - tn"o~bTx"tradltlon $2.50 mln 
248 COME EASY GO EASY LOVE/ VI22?76E# 
CORKY CARPENTER A TIE BILLY BOYS (FOLK) 
■249 LET STARS GET IN EYES/ TOPS352 E 

250 OAL WHO INVENTED KISSIN/ TOPS353 E 

251 I'LL 00 ALONE/KWW LIOA TOPS356 



305 LONG UST LUV/U NEVER KN0VI26014E# 

306 MOON LUV/MY REVIERIE VT201558E-W' 
E.C.COBB CORNEATERS -(3 mln bid 
Jw7 BARRE"L HOUSE _ STOMP/TRANSATVI38023E# 
MYRON COHEN - groat ooolo, 
■Jo! SHORTAOESAARTNEBS BA2048 S/f 
309 BILED BKEF/Part 2 BA2043 



OOLOtlEL TOM AND HIS CON FEDERATE S-Thls 
TB _ dTxToTand band on'LosBustardoa'Label 
314 HONESYOKLEROSE.JA DA eto BUST1 E 
JERRY COLONNA 'FudLlvlngstonFuddyBoars 
Jl^'SOWY BOY/ON RD2MANDAUYV04056_E# 
316'TALLY HO/SWEET 16' 



317 REMEMBER DAD/ULITA 



754872E# 
C036092N- 



252 DEATH OF HANK WILLIAMS/ TOPS357«-W SH JSH^'lSSL ?0R u./ VI27634KI 

ROY CARROL SANDSPOINT ORk/sAM UNIN S£rSw2sS cZ VI27634W 

l^^]i^ eKS/S,r ^ S[X - ffiffifrW** W CHER DAWN202E,/ 

I55 5UNDAY7BACKBAYB0COIE 8811341^ S^^^^M LIKEATLANTIOE^ 

255 POINOIANA/HURRY HURRY CAP 144 V# |» ^ "'*f? I^fn „ U^u'ft^V 

256 DERENADE SARONO/PCU POM DE3262W 3" BABY (T. . "^>™^Jg» ^ 
,57 JUMP CALL/PATIENOE FORTIT DELUXEE-E |« ™*™%, n ^™ I$T«TKS« 



BR2082V# 



VII9606EE- 
VI21010 E 



ENRICO CARUSO 

158 TOSCA-ELuoevanLeStello VI87044E 

,59 CAV RUSTIOANA-Slolllana VIB7072E# 

260 BECAUSE VI87122CJI 

261 SOLE MIO VI87243E0 1 

262 A DREAM VI87321S? 

263 OVER THERE $2 mln bid VI87294 E 

264 STABAT MATER-CuJusAnlmamVI8B460E 

265 AD)A-FlnaleUltloo(Part2)VI89029E ~~ oumTuF SayA(00NLITE A D«11VS2S 

266 SAMSON DELIU-C.l.bralrVloVI89088Bi' ™> onLSTN BABK2^/BLt."ll97z7B 

267 LOMABARDI-OuolVolutta Vt 95 2U «J »J J5flfgBHS« SB 

269 ALEXANDER RA0TIUE_BAND*3_0K41476N-E#^ pEHJ|ILL ^^ auAmEI _ oooplld folk 



323 FIDOETY FT/DONT LEAVE ME C0M542N 
ZEZ CONFREY 'piano solo 
■524""mY~PET7' KITTEN ON KEYS 
3 2 5' KITTEN ON KEYS/Lange 

326 HUMORESTLESS SHIMMY/ 

327 POLLY/PRUDY 
SPADE OOOLEY ORCH 

■J28 T TTAD BY~HEART SET ON Y0UVI2O3437E# 
COON SANDERS ORCH 'BuaseBuzzards 



OUUDE CASEY PDiE STREET PUYBOYS-folk 
57o URE G0N1IA BE SORRY/ALWAYSBB8608 £# 

271 FAMILY REUNION IN HEAVEN/vT201802E 
CELESTBI ORIG TUXEDO__ORK-FlnoNewOrloani 
bW - -~tKese~a«'Tv'e"ry rare *S ■a(AfuiSTON~BALL/EVrtYBDY ST0014113V^ 

272 JOSEPHINE(Toke2)/STATION CALLS(Tak.2) W^ pI0KEns _ vllpy nr ,^ 5 mln 5ldEaoh 
mln bid flO. ffj K0 _ kTtTy7rAMP.ST BLUES BR4325 K# 



534 foun7aYiTfTlled with bloodooi5164E 

CORLEY FAMILY -saored folk 

735 SnEN - JE"SUS""COMES/HE KEEPS 0015495S# 

COTTON CLUB ORK -$5 "In bid 



273 JAM UP(Tako2)/WHEN I'M(Tako3) 
above Is on raoe serlesUS. 0014323N- 
ANNA CHANDLER sings 

774" NEVER 1E7 SAME BEE STINO UOOal965E# 
CHRIS CHAUPMAN plays ohlmos-SlOTERTONE 
775 CATHEDRAL,CHIMES/XMAS 0HIMES2O88E#E 
CHARLESTON CHASERS 'RED NICHOLS 
27Z'WABASH BL7DAVENP0aT BL(lm)$2OO909E 



338 ST. LOUIS BAL/NO PARKIN BR4440E E 

CIOELEY COURTNIDGE-oonedlenno 

539 T'LVoTVE HSR RINO/DOUBLEHMV4314N 

340 tLIBABA OAMEL/2ndRooord HUV5985N- 

341 GAY'S THE WORD/BEES ARE 00(E)DB2805E 
DEL COURTNEY ORK 

■J42" FUT THAT _ DOWN IN WRITINO/V05O46E# 
343 STOP KICKDI HEART AROUND V05088V# 



277«SUOAR FT STRUT/' I1IA0IHAT*3 C01260E# N0EL CWARD _ $1 oln bld , aoh 
278'MEUHCHOLY BABY/'UIScud*2.50"1335WE ^44 HaWCASTE WOMAN/FISH VI22B19 N- 



279 A INT MISBEAHVIN/MOANTN »4„C01891 N 

280 RED HAIR A FRE0KLES(lm)»3 a 0019255* 

281 LUVIN U WAY I DO/LUOKY »2. C02309E- 

282 BASIN ST BL(BO)BEALE ST *3.C02415E- 
CHEROKEE RAMBLERS withB1110atlnA!ll3jug 
■283 SHOOTNUrBREADTUAGNOLIA DE5l62V# 
UAURIOE CHEVALIER 



345 MAD DOGS A ENGLISHMEN/ BMV4269 N- 
JIMMY SWAN and his OowboyRongers 
34'5"l HAD DREAM/JUKE JOINT TRUMPET E# 
FRANCIS CRAIG OROH 

747 ooos"t'ail7rB> H 03 * CO 1544 N 
JESSE CRAWFORD ORGAN 'With Ills oroh 
>18 ON-WTrn" DANCE/LUV IS IN BB7117 E 



284 DITES MOI HA~HSRE/QUAI,T)*1.00(Fl2026N- 343 JUS T A WEARYDI FOR U/ DE 177 Si* 

285 MONTREZ LE MOl/LECON J1.00(«11201JS#J50 ALOHA OE/SONG OF ISUNDSDE 203 Vr 
2116 MARGUERITE/WO I J'FAIS $1. CO(S)1202>E ( ; 351 DRID aL OHORUS/WEDDINO M 204 E# 

287 SLOW BOAT TO CHINA/URE *1 DE(F)20491£// gD | CR0 SBY 

288 UDJI/UT TOUT P'TIT PEU VI25O106E# j^f TjjV IN BLOOH/STRAIOHT»2oBR6936a4'E 
CHICAGO BLUES ORK-SanoOroupAaMldwayOordona^ mllTE XMAS/LET'S START BR03384 Pf 
2«9 HOUSE OF _ DAVID DL/BL.GRASSCOa3923E- 354 GAY LUV(lra oraok)CANT WE 002001V# 
CHICAGO FOOTWARMEHS-Tronendous'BTythe-DoddB 355 jnug Dl JAN/LUV IS JUST DE310ViC 
"290 0RTENTALMAN7MY BABY $5 nln0X854BE# jjg ust ROUNDUP (dlgPassea) PE13055V# 
CHICAOavRYTM KINGS -(oraok,unfortunatoly) H0B (^csby ORCH 

"29T TdCND NSW "BaWcHANOES MADEBR4001N- ■*&, j^zzbaND BALL/YAHOEY SPE0IDE1747SW 
CKOCOUTE DANDIES 358 B W NOISE WDiETKA/HONKY DE2708E 

~ifi 7ADUCA'H/i0R57lMES$1.50 0X8627 W 359 SWINODJ SUGAR BOWL/PRAY DE2210E3 1 

233 B1RMI0HAM BREAKD(Mir$3" OX866B N-E# ^ Q DIM DI0A DO Partl/Pai-t2DI2275S 
LILLIE DELK CHRISTIAN wlthLouloAn»9trong5 „ 6l BHA1H sONO(veryRoro-$2nlnDE29236a<' 
TLouTnTNoono.Hlnea.lIanoyCara oto) „ 6z L0NQ «AY TIPPERARY/Prlma<l.VD554E# 

294 TOO BUSY/WAS IT DREAM»70K8596 E- 

295 UST NITE I DREAMED u"Tl5.0K8607N 



DICKY HULLS BLUS SKVKN •ProzLootorYoung 
%52~BBD"hOCI0!S«BK THRU AUD201JS 

2063 BACllLOR BL(CousinJo«) SIGtU012i«- 

2064 'LINOER AWHILB/HELLO SIGN2B115I1- 
L01S1UO WSLLS on BlaokSimn 



UARY LOU MLLIAUS combo (continued) BOB CRa9BYjoontlnu.d) ,, 

WmToO BU M/mnXm KWG15003N- 222? BdW WVWIH ™^ r ^™J* 055 *" 



BUD FHiSUAN CHI0AGOANS(oontlnu«d) 
— — .— «■ — — -s .../.., *- ■ <i\ic> : 



214? ROa ni,OJMI UILI *1.25VD375 b- 
UIDGS WILLIAliS * HSR JAZ2 JSSTSRS 
2l'50'~RO3'a:""TrS~«DSKIll/DOHTVO41?2Krf 



fi H! £~=ss~-» aswaasr S 



rAuu n-iuiJin**-* v«— »— — 

2l5rKAS7 vfALKWO/llUMI WBR8J034 H 

2152 WAY LAW/HASTINGS ST SAV65? N 

2153 '''ALKIN AROUND/PARADISK" 680 N- 

2154 HUCKUS BUCK/HOPPDI JO " 683 £ 
SANDY WILLIAMS BIG BIGHT 

n^iioofTTiJT air/chili con hrsioo7n 



SIDNSY DE PARIS BLUE NOTE JAZitEN 
222B - eTLL OF BLIKS/EVRY8DY BN40 SffS 
TOMiY DORSEY 0RK 'DORSEY BROS ORK 
?MyTi2kS.Y~flL/' SOLITUDE DE15013B# 

2230 STOP LOOK LISTEN/BEALS VI36207 S 
DUKE ELLINGTON ORK On V.Dlso 
l&lYkM VALLEY7ila>nirton J1.25VD125EK 

2232 PELT THIS WAY,LIVE |1.SSVDS33 « 

2233 CREOLE LUV CALLA'oInTyr«JlVD415E- 
2234 

UARICEJ^YANS-Driunatio rooltatlons 
XSoonao TroWTOngRlohardll) 



JOE kASSALA ORK on Bl .o![4Jhlt« %JSP tfl££ KZZZtST i^ToM 

■23M _ jorjorjuip/Du::r let it B&wi2C2i*vj> 23s? muskat -raiibls/47 ss>ateco35855 n 

GALA LABEL 6f tho 20s???-R&oIngR«oord 



?3oVMWbR8oA? rtAUE/fURF DERBY GALA Kf 
BENNY OOODUAH ORCH 

^ByBUJE SKIES/REUEklBER BB10680 t# 
23 JO HECKLE ft JIBE/TEXAS TSA»3 3167 « 
FLETCHER HENDERSON ORK 
?351 _ S!fc7R _ FT.ST0JIP/BL RYWt2VRS8052H- 
LEKUAN SPEAKS 



RAYMOND HASSEY - Recitation 
230rUNFrr6> FREE 1IEN/Part2 C055008N- 
JEANNETE UACDONALD sings 
?3T0""S:LDfiR - PRA'7ER,BATTLX HYMN VDISC 
JOHN kCCQRVACK 

7311 _ FAUST-SirivaDlmora $1. VT/4220 E 
2312 LUCIA-FraPooo a meRloovero"74223E 

JAUES L [ELTON L*MWAli srMM 

^mffiaa/Bm BAYOU TEXAC03533K W>iWTT»** ; «U««on«rta*l»I N 

UBTRONOS ALL STARS j£g£2l&S S^SSL/ DE1697 t 

23T4-L00K M/USmik ALLOUT VI404000E#^3?3 toodlE 00 ■RW'W * 
„«,»... ......™ riSKll UT1IEB ORK MEADE LUX LEWIS /ALBERT AUISONS $1 Bin 

HngRlohardll) %±'"b.^-t n - TRA1MA , OC Kn R aMSVD20lV ^"BEAR CAT CRAWL/SH0UT4J0Y V04608 N 

2235 COAST WALES/FLINT CASTLE (1-00110451 ^, Sf "" ™I«A0*DHUkSTO20W jW „,,. WITH Jot „„,„ $1 „ 

2236 WESTMINISTER HALL/" " WJJM«^ SSTKbUsS UD«tagW^O„tOoH««WO«5072^^» * 05 " lY *«/"»» TO5186 ^ 

2237 WESTMINISTER HALL/dltto C011047V- jgj» VIROmu uiNSTftBLS/itet VI350J5 5 TED LEWIS BAND 
22-38 n, MUR D lR M S G cfNi/ > LADY MACBETHYI18430E- |3« CAROLINA U1NSTRELS/ VI35202V.^ 
i;;.T PBiSTON PARAMOUNT STUDIO ORK gg 

"223? "!SNf~ff ROMANTIC(Sn n C03low)VI36064V 2320 



VI70033 



NEW MAYFAIR ORK (Rvy Nobis Orkj 
^327^CAT4FIDSLS SELECTIONS VI36O63 E 
2328 CASANOVA SELECTIONS VI36O8O " 

RUBY NZflUAN ORK 

DE15050 



RENALD WKRRENRATH •rlmoHlp 6 gr 
■50o"rRD10SRs7THREE FOR JACK* VH72B0 1 
2067 DON QIOVANSI-LaClDarso VI8756?Esf 
GEORGE WETTLING RYTM KINOS 
1o"S8 _ BLUES - FOR STU/HEEBIES COl 61? N 

AftAtf J?* CNE/IF VI40248 N- 2l| ^^^^ S '^ B ' > ' 

HMRffSA* BBU 55 ^ I^-^SrtSe/everust^oral^ 

•mSTLWO RUFUS-ObsoursBlusa $1.5CBln BOMKT BOY WILLIAMSON -Bluss- 
^rsSfpa^MYSELF/SWEET BB62^E WrMSCW* BL/HAV GOT BB8? 5 2E#: 

SST^ C0.3B81E W^e^nmmm ffi 

SKuSS ^TiScKDl BIRD GG4b61 E 2160 NO NEWS WHAT KILL DOG VI17222V,/ 

™2 SSliSn BIRD UANHATTAN215 V# EDITH WILSON ft JOHNNY DUNN ORIG Jazz 223? 1SHT a mnjinii«w».»-.*--/ .-. • L 

ISISf™6 VI45137 * ^^^B^liMS^ S & & 

KloW "BAD ASH3481N- n^HONEY-sTAY D. BACKYARD/ GNT6128*/ 2244 BYE «« MA HONEY- dig ARCO 3 05O3E 3 > ■ *^ /aooRAM-on sp.olal 1 S3 3 £•*<« "!™ n « WR ,„,„ CAT ^4 „ 

Sips: 3S& ^s^te^g/dct « ^^^^^s^rsz «s-;-- 3 !s£aS ^ :? s 

2°?2 5^?S hS (S™«B^t*t5/ WtS^T TASKETAGW I» te BRB1 SS E EDMOND_HALL CEUSTE OUARTETlCmrU. 

20^1 MARY(BIX»BIHG)a.ANGESn. 5 0Vr2 03« M 77 gggflfl^jy Lbi/Sv ^-ItS^WL/Part2(oonol)VI440 ?S E. 2 33 4 IRVING LEVY/KITTY MALIBU FISK36122V, ^»«™^ f R T0 UY HOUS E0AP10030E# 

20?2 LONELY MELODY(BU) J1.25 ^SFWJSRflUm OLD PE144 7 4 Vf 2255 SCENES,'A FOOL THERE WAS' VI70057S JAN PEERCE_olngs C3040.J14E MU « SUNNY SIDE STRUT ta CaFiOOSJE// 

20?3 MY ANGSL/BOUUUET HttOMK iVMWBSV ; ^8^^' W=° ™ at , » a , AS DAY „, wollK]IolK E VI70093E 233fU 50^A IT «^«W»J' **£2*?7 2 4 1 5 JUVPIN BL(Park.r)/GBT DE 4418E# 

2094 DANCD1G SHADOSS BING)n.50VI21431E/ IB^ffflS ™g,, p ASTUM ;s OK05642 E EARL FATH HINES-plano Improvisation 2336 PLEA TO OOD/KDL J«KJL. *^2S; " 24 l6 GARFBLD AVE BL/HOOTB MER8002 E 

' ?5 'KS'^tffltf &»«5«5r»WS!^ ? 1237 milA-.ETAWAY/REl.INSISCE BN 5 E RnKffiBJ^g'l K His ggrt «»d Or* 

AE JUST COULDIT ;^t°,';7wi ^pn-fiTT^-BL/PKOAY STCilP BR80041 tf RAYMOND HITCHCOBK -Monologu. «"» opl • •£ Ors.o. W *3 M ^S^aa^ft, „ KN0/TEA4TW0 PA11 AM E 

725-B _ HIS-CURTAItrsPEECH/BURGURyi55046E- 2337 IT'S IN GREEK VI 9648 *> / ^^ ^ KKYs/LITTUi PAN M , g_# 

ART HODES BLUS5(Kninlnsky,Moz2Pow,Alilln) LOUIS PRU'^ ORK ,„„,«. n n« UCSSSR TSLA!)DERS on APox 20s labol 

mr^ BL/sSlKE THAT THING BN 4 5 E#V 2338^101* NO CAPECU,YA GOTTA VD571B- ^^l^p^^cK! APEX262 7 2V^ 

STANLEY H0LLff*AY -Monologu.s ARTHUR ^PRYOH _BAND 7 poTATo/ APIX 26 273 E. 

HARRY E HUMPHREY -reoltation lKi_QUi_BEC UUln. ii ^ ^am-yKSTsIiDAYS/STOUP MR.KB1 0AP17O E# 

22-53-0Q)-vS-.rft-^/LUKE VI35330S- 2-5-43 B "« «*«^ K "»''SJ? £« J" W "S OUR MONDAY DATE/K.nton CAP10040E/« 

CHUBBY JACKSON Ua<M.b(H.ftl,B.n«n,Blll 2344 FAC1N FACE/MD ABOUT YOU BN42 E- ^JsoURl JAZZ BAND 

-&Ts7FTlp,fon y Al.ss,Da r Tough) BOYD RAEBURN ORK on V Dlso 1 |°^AKAWAY7vToKlngOr k C0Na7365 * 

2264 USSHUGAHAlldrcdBallsy *lo25VD665E 2545 NITE IN TUNISIA •»» * toei/mtOIIS MONK QUINTET 

. CLIFF JA.CKSC7VILLAGE CATS(SldlWll^.. ^L ROBESON wltyoto^oung Or, ««W 2lDNITE/«LL B«543 * 

21-89-mS.T/BARNEY KESSEL-Hunt BOP WSHf T«Wl.,B.A.t,Bar^.,B^,D«jBhj^) S™SfflD»a "«> N ""'•"^ = f ° lk 

2190 TIDAL WAVE/TRY AGAIN 01 107 «#__ 22«5 ^UHT PLEASK/GOT_M_WALK_ B*W1204N- C 



r* 






8R2O07O V# 



1H tASl^ OAnu ( 

M^HELLO liONTREAL (DonMurray)e01346E, f 
2397 ROYAL GARDEN (BG)(Fats)*40K4l57? N 
LITEHOUSE ALLSTABS (JlmmYOluffrs sto 
^fa-BTO-BoTAort" 2 SKYURK538 N- 

PHILIPS WRD AND_CaffANY-SUNDAY EVE 
AT _ SXTH PARKER - ~t* i»ln bio" 
■235? _ FOUR DI _ 0UR FAMILY/ C02032 W 
WILLIE LOVE -fins bluss onTrunpstLabsl 
2400"MY OWN BOOOIS/EVRYBDY FISH TPTMTSs* 

... ,~ ...^^o.~/on ^DTl'70 M 



FRANK UntlfH tiuu -i»'») 
2404 _ WHSN rKLLOW"M0ON SHINING CONO8099E- 
ABE LYMAN CALIF ORK •vo.HarlanLattlnore 
2405~SHAiCE~THAT THING/AFTER BR3069 E 
2406'HCM DO U DO IT/RIDDLE»1.BR63B0 E 
EDDIE MACK and 0roh-rjrb°*BlU68 
2407 _ BKliftD CLOSE DOORS/KIND AP.414N- 
2408 SEVEN DAY BLUXS/KEYHOU SAV853N- 
JOHH MCCOWAOK sings 

-240? _ WiO~IS SYLVIA/NONE BUT VI1306«ri« 
2410 SONNY BOY/JEANNINE I $3 VT13W 
FRANK ft JAS MCCRAVY - oaopod folk 
MtrLITTLE TC*N BETHUHBI/ OR2119 E 
2412 LOOK FOR MEAOMKSI * m21 ^ V# 



Bin bid - wry rars JKn ^J^aSaCftH O'CLOCK BL/TELL VI26590 E 
^SEfC7/a«r S T0LEC014^ liBrRD.OFSADNESS/SLLHER S 01 

2107 TROUBLE III MDIDAlK" U RAMP 6 Etf 
WILLIAMS SISTERS_Blng 



6? 



2107 TROUBLE IN M1HU,"»*» - jjjl nDA ' L WAVS/TRY A0A IN 01 107 W 2265 aUHT PLEASE/GOT Ml WALK «M1»««- ^^-'^"^t^''"^! VEYMWQ4 V# TMpSifl ttBART IN TEXAS/ KMG673B# 

WILLIAMS SISTERS s!ng gg C u4lE/BL TRISTE HDS103« .- 2266 JEEPER CREEPERS/BOOOIE BL Mtf 234? MOUNTADI AIR/ROSETTA KEYN1304 V# 2 «7 ^^ llos p IT ALITY KD.C86BN- 

2108 SAM ACCORDION MAN/NOTHIN VI2045^ y HHES/H.29TO538 E, BUNK JOHNSaJ_BAND-r.iP.'An.rloo««us lo AWB SIUJ ORK . HTH ET/ P t2VI36383f#' 24?? j/lOth OP TENN RIVER/ BD10BJ4N- 
BERT 'WILLIAMS _ . "^ „ Y0UN0 0RK „ Uh OBposop,Chapl«3 22^7 _ YE's YES IN EYES/LOVTOaTN BI42. AM253^3 7 3 CONCERTO FOR CURINET/Pt2VI36383B# ' « // 

210?-MISSISSlPPI W^S^S^^^S-lllimf JESS* JA1SS P. JOHNSON -piano solo 234? MAID WITH FU CO ID AIR ViaKMOfltf f^-S^J^^ ioOO/*HAT NEW VRS8064N 

2110 T«HTY YEARSAO PUCE LIKE £»08S# ^"« W »R ?HE LIVING/ DR20U? S ^^BOOGBWOOGIE STRIDE/IMPRESS. ASH100H NAT SHIU«ZT_OBK «1«. Bpo>c Slst.rs ^7™, , * „. at BluM slnK.r 

BILLY WILLIAMS -OOBlo WlgtM SI 5 BROTHER 3BP/5dCTAH0 CLARION ^rcHLOE/OLD'BLACK MAGIC VDISC113 8- 2353 STARS IN EYESAortOouId VDISC521i«* 
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■bVTIMamWm jSJtfrHSS? ZOhSToOhSm bSS -227l TfTER THEATRE 4W/ KSYNI302 E 2356 BLUE DANUBE WALTZ/SOUTH VI3528?E# 

2118 SLO RIVER/ZULU WAIL $5b1" w5™» *5S WS ^.-^.VBiipiST'jtoroh/Z«05544V* i i J i.v KAYE ORCH JBSS STACY ORK 

211 NOBODY mW/™™^*'<^1$S™^^> "WCVSS 5 KISS/LITTLE a. VDSIC433S-73^AYBREAK SERENADE.PAPBR VDISC 5 3?W 

2120 BUCK SNXKE BL/OL FOLKS »W «M0i .^-^^ KOOD/HONKYTONKVI26342E-.V// 2275 HDLEY-Snll.s,Avalon VDISC445S- FRANK C._STANLEY uimllTT . N , 
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2122 KG MAN BL/SITTIN TOP WORLD -fin. "01 ^,^%^ w J, uaonl ^ lU *™ KOSTEUNETZ ORK 2 3 5? ONE SWEET SOLEMN THOUGHT VI 35 141 E 
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OUMNCE WILLiAusino-BMio """'/iKSJSaiC 

Ii?4-iTm-DRUNk7JIVE ITTKE M0DEWT27S 
FSSS WILLIAMS ROYAL FLUSH ORK 



MILDRED BAILEY on VDISC 



-?279 DRINK DRINK/TO TIE DIN MGM 
__11 ......... ^vi^^^iiv nnniun 



FSSS WILLIAMS ROYAL nOMflW _»„„ l^noarHATrD (w"pLOW/" VD328 B- 2280 MIGHTY FORTRSSSAALK GOD'll'Ol H- 

2125~PHAHT0« BL/VARIETY S1CMI$3 IR.MZE ^3 DomH1 . ARTKD BL ( K opvo)$1.50 VD524E./S 22B1 GflLDEN DAYS/DEEP IN MGM «f> 
2126 BUTTONSAUS.CAM_PMS.TIN W W , ggg., 4B « y-- ■ - 



VICTOR LIGHT OPERA COMPANY 

236T 7ERY _ GO0D EDDIE/OIRL UTAH VI12413E# 



2282 BELOVED/ 
HARRY UUDER 



MGM E# 



236T VERY GOOD EDDIE/GIRL UTAH VI12413I* 2442'TWKDLE BSE/ »»° narum "«/»^ - 

2362 HOLD EVERYTHINO/FOLLOU TH VI35?70B^! 244># WHY SHOULD I CRY OVER V05446B*V 

2363 MERRY WIDOW/Port 2 VI36l011# EDDIE DUCHDI_ORK 



VICTOR MINSTRELS 

2^64 MINSTluTL~SlTOW l?2?A»rt 2 VI35?61 e 



21 2 6 BUTTONS AUS.CAVIP1£...I ; I JKS^Sgag/ff reiCH OF GKEAT 4B »1. VD444 E 

2127 FKELIN DEVLISH/SAT„NITE£30VI3B131K^7 MEW «^ ^ ? ^^ ^^^ ^ 

FRANCES WialAHS sings o^UPTOWN BL7HAUNTSD TOWN VD74 V -^"WEE-DEOCH-AN DORIS/BREAK VI9021 t VICTOR_VAUDEVILLIAN COMPANY 
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oioRGE WILLIAMS * «£SB JR«W-Blu»tl. WW Mil BASvBALL W ^ ^.^ 2? fflQ F0U0m4Wal vr70117 ^ UISSISSIr . PI S UITE/PaPt2 VB|b» JC 2454 AVI J^ffHgi* ^JM 

I13-4-PAPA DON'T U MEANAaMA OOT3OO6K- 2216 taUon ^.thoNY ADDRESS;^ LUV TO BE SAILQR "70118 E# 2375 toOETKERAY HEART STOOD VI35883W 2455 RKE OF D« COSSACKS C04Z1/W 

LEON* WILLIAMS_ft HSR DKUBABj, 1 Bin 9%flgff£Eg£ 2 VI35216 E £ % ^ THE NO.SOUTH EAST VI 7 0120 E ^ , ASHB0ARD BI.(Bi«H.^Vl3^ ^.§^£-5^!^^.) DE23720E 
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237? WS1mbSKw3»I^ 2458 NOBODY SWEETH.ART/FRIAR "18040V* 

2380 THREE SHADES BLUT/Part2 VI35?52«# g^LjMiKjLfc™,,- BU4 - m fllP24* 

2381 ON THE TRAIL/Part 2 VI360?5E# T4-5? CU&7&®*}™* V?-"*..™* ' 



2444 _ D0!if METiTION LUV TO MK/ VI25188K* 

2445 ITS DELOVKLY/U GOT SOME VI25432E 

2446 GOT FEBLIN FALLING/LUCKY "25125E 

2447 CHEEK TO CHEEK/ISNT IT VI250?3« 
nOJIT DAVIS »lth Kansas FlsldsOuaptot 
, 5448 _ R'B'P"iN"RUNNIN/L00K WHAT HILO1407E 
JOE DANKLS Hot SJots 
2459 _ ADlf ElSBEHAVBl/AVALON DE2184 E 
2450 FAREWELL BL/CHDU BOY DE2036E- 
BING CROSBY „ MM 
24?l"A7 YOUR COMMANDAANY BR80058EE- 
2452 I APOLOOIZE/SWEKT,LUVLY "8O057E# 
DOB" COSSACK CHORUS 

2 4-53""i5df Has ^iddTg/parting co42U4fe/ 



2135 AUlln n.».>.-» — '""''' „^„ n \ii.- ineppu PiWTIIORH-ConlO Song - MEADE LUX LEWIS piano tap 

213S SISTER KATE/SISTER KATE Ca>371> £gP&Xffiffg£Sum » VI70098E* 22^-SOLITUDEAEUNCHOI.Y 

MARC WILLIAMS -folk „„.„-_„.,„-., ". %oLLWS -bmlo a olo-Hlll*Dal.Path« 229? THE BLUES Part3 snd 4 BN ? 

^37-ROY-BEAN/T-WENTY ONE YEARSDE5010W S&X^gSSSj&Nm PAT3022BS// 2 3 00 H0HKY TONK TRAIN BL/ BN15 

&%-'ffiXtoWm BABY ASH3513E «|S ^ '""■"" Umn,0S ?301 SU "'" L 0,USS --' 

SIRS "™ 5 * ft * 1 '" n - scs,)Ks 

2140 MINUTE MAN/FRO;WY 



,.BV .MMM-IE ,0! GOUABD 'WITH GERTRUDE UWRENCE 2301 SIX -WHEEL CHASER/BAbi «■" - 23BI ON THE THAIL/rarx -: 

«5SL :?5h--~ vi36i?3K - loT'^^ci^^s gSrfas?aa5Bi 



«««rE"ErFR« REdIePPERS VI361?3E- rSTj-a^WKH OF-plRfe ** 502E-V*- „„ aut0U 0BILS PAR0DY/Tsgg.MVI35601E# 
2141 SONG OF «*&m*223l* ZgEZEffiuZ "(oontlnusd) ASH503E-V, aAB£gY BIGARD„JAZZAPATO_RS «Mg bld_ 



2142 DDT/FUNNY T1UT WAY ^f f* fflffifi^SSs/tUOB VI1184?0E# ^Att'tOMMo",^?" ' ^IRlBlfclT 5«M ; 
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BIO MAOEO-blueo 

■2"434~MACE"0~32-20/TEXAS STOMP VI202028lii' 

2435 DETROIT JuYP/COME ON HCME"202173S# 

2436 ALL OVER NOW/SO WORRBD VI202505Er'/ 

2437 LEAVING BLUES/HAVE U FORTUNE137S-'/ 

2438 STRANGE TO ME BLUES/ FORTUNE 805 W 
BLUE JAY SINGERS OF BIlWIN'BHHl-Ooapil 
Wg-pTilNTY O0OD _ R0(iT/STANDIN0HARLEM , E# 
THE BLUES MAN __ 
U440~MY BABYfS BLUES/KC BOOGIE JUKE_B0XE 
RAYMOND BURKS NEW ORLEANS JAZZ BAND 

iffllTCvEK Waves/blues 4 joesouthlande,/.: 

ACS BRIOODE'FOURTEEN VIRGDl1jIIS _ #(5rk 
%£&mSflk DEE/ Bob Harlng CA785 



UKELELE HUOHES(HaPPy R«SOp||?T) 
74-50~FARMER TOOK ANOTHER LOADV015073W 



AUCTION ENDS 
MAY 25, 1959 
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SMALL CHANGE (Cont'd 
Rag" by the UNIVERSITY SIX on Ha 224. 
Trumpetman here was Roy Johnston. I've 
also seen JD and Miff Mole listed for this 
session -- the men were actually Roy John- 
ston (tp) Bobby Davis (as) and Abe Lincoln 
(th). As a matter of fact. Miff Mole was 
NOT a member of the Ramblers. 

Current news is that the "Five Pennies" 
niovie is finally in the can -- looks like a 
J ul y release. During a recent interview, 
when Red Nichols was asked about possibly 
re turning to the big-band field he said, "Not 
a chance. Small band, small problems. " 
FLASHl - Reu Nichols and his Pennies will 
m ake their first NYC appearance in almost 
20 years from May 18 to 30th at the Round 
Table. 

EBB 



REMINISCING IN TSIIPO (Con»d 
(who later joined Ross Gorman and Art Landry 
bands); Garry De Kay, trombone (later with 
Art Landry); Gene Gaddis, banjo; Charlie 
Morris, sax, clarinet & fiddle; Mel Lewin, 
sax (who later joined Shep Fields). Another 
hot band that played this vicinity was DUKE 
WELBORN'S ATLANTA FOOTWARMERS . 
Hoagy Carmichael once played piano with 
this group there. JIMMY HARTWELL, the 
Wolverines alumnus, also had a hot jazz 
group in West Palm Beach with Joe Durpee, 
drums; Harry Weinert, banjo (played like 
Lang); Hal Kempie, hot cornet; Roger San- 
ford, hot tenor; Mr. Riley (from Chicago), 
piano, etc. Too bad tape recorders were not 
available in those days. What a lot of jazz 
went down with history. Bet a book could 
be written just about Florida's contribution 
to jazz . A lot of people have heard of 
FRANCIS CRAIG who boasted a fine dance- 
able band all through the twenties right up 
to the present time. Here's some research 
on Craig. Francis Craig's band was first or- 
ganized at Vanderbilt University (Nashville 
Tenn. ) which included quite an illustrious 
group of sidemen through the years: James 
Melton, sax; Kenny Sargent, reeds; Phil 
Harris, drums; Johnny Green (composer- 
conductor, how in Hollywood); Truman 
Boardman, fiddle, (later with Artie Shaw, 
now in Hollywood); Papa John Gordy (same 
funky Gordy who has recorded recently), 
piano; Clint Garvin, reeds (later with Jack 
Teagarden's band); Roy Garvin, trumpet 
(also later with Teagarden); Beasley Smith 
(who later conducted -his own fine band at 
Nashville's Andrew Jackson Hotel); and J. 
Bradford (Brad) Smith, piano & accordion , 
who conducted Craig's band. Craig had 
bands in Nashville's Hotel Hermitage, radio 
station WSM, etc. Bill McDowell, reeds, 
once with Blue Steele, was another Craig 
grad; also Snooky I.anson (hit Parade crooner); 
Kitty Kallen, canary; etc. That's it for 
now. Send comments, queries, etc. to me, 
FRANK KELLY, 625 W. 169 St., NYC 32 
NY. 



BEHIND THE COBWEBS (Cont'd 
is listed as by Broadway Dance Orchestra 
and Empire Dance Orchestra respectively. 
The "B" side is as by Novelty Dance Orches- 
tra on all three labels. We also have listings 
of both Operaphone 31101 and World 31101 
with identical credits: A. Peter Gink /B. 
Wonderful Girl as by Broadway Dance Band. 
Question: Did World a lways duplicate Opera - 
phone issues? 

Re the Triangle 11373 (Sooke Hey Hey 
(1644) /Blue Grass Blues (1645)) as by Broad- 
way Melody Makers (see last issue's column): 
Theodore Webb, of Carpentersville, 111., 
writes that he has this coupling on Puritan 
11314 as by Al Siegel's Orchestra and he 
asked John Steiner about it and John said it 
was the Midway Dance Orchestra with Mur- 
phy Steinberg (cnt), Jesse Barnes (tb), Leon 
Rappolo (cl). Art Kassel (cl-ten), Lew 
Black (bj), Steve Brown (bs) and Bobby De 
Lee (dr); Chicago, Oct. 18, 1923. Now, 
if this is so, then what about this Wade's 
Moulin Rouge Orchestra credit for the third 
master, 1646 (So Long To You And The 
Blues), on BD&M labels with Catalog Num- 
ber 11363? How about this John? Can you 
straighten this business out? 

Mr. Webb asks for the personnel on 
Madison 1921 - Yellow Dog Blues (2689)/ 
Loveless Love Blues (2910) as by Southern 
Trio. Well, master 2689 is on Grey Gull 
1485 and both Grey Gull and Radiex 7025 
as by Wabash Trio and also on Van Dyke 
77025 as by Mississippi Trio. Master 2910 
is on Grey Gull 1522 and Radiex 1527 with 
no artist credit and Radiex 7026 as by 
Novelty Blue Boys. We fell this is Andy 
Sanella on clarinet and sax with still 
unidentified piano and banjo. The same 
banjo (and perhaps piano, too) as on the. 
Nashville Jazzer's St. Louis Blue (102) on 
Madison 5001 and 50001 and Van Dyke 5001 
and 7023. Anyone have any ideas? 

That's it for this session! Let's have that 
Perf ect data, please! The address is Salem 
Road, RFD 2, Pound Ridge, New York, or 
c/ o Record Research. See you next issue. 

BLUSS IN RSVIIW (Con'd 
mental. His instrumental backing has the 
country sound which has already made 
Excello a top name in Southern blues. Best 
of the lot is MY HOME IS A PRISON, a slow, 
mean blues which is the best prison blues 
I've t heard in a long, long time. The lyrics 
strike home without being overdone, and 
the singing is as believable as anything. 
I've ever heard. Another fine slow blues 
sung in the same appealing way is LOST 
WITHOUT LOVE. Less moving but still 
sincere is the swinging blues LEAVE MY 
MONEY ALONE. As a final touch, Lone- 
some Sundown whistles and talks some 
beautiful blues in Latin time on the very 
effective LONESOME WHISTLER. These 
two discs contain some wonderful Southern 
sounds and are a substantial addition to Ex- 
cello's catalogue. 
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HKNDIRSONIA (Cont'd 

purpose. Certain of these takes were found 
satisfactory, and processed for issue; mean- 
while, however, the labels previously or- 
dered with Henderson's name had been 
printed, so the first pressings (on the earlier 
blue label) came out falsely credited to 
Henderson. The revised label (as Trixie's 
Down Home Syncopators) was substituted as 
soon as possible, on later pressings (purple 
label). 

Maxsa, in France, was the only other 
known label to release these two matrices; 
they apparently ordered their labels printed 
on the basis of the original session informa- 
tion, but the stampers they actually received 
were the same non- Henderson versions that 
appeared on the parent label. 

Matrices 1990-1994 have not been traced 
nor has 1997; 1998-2003 comprise an Ida 
Cox session undoubtedly accompanied by a 
Henderson unit. One can only speculate on 
the personnel of the Henderson band that 
made the rejected takes of 1995-1996, but 
Louis Armstrong was in the band at that time, 
and had in fact recorded these same 2 titles 
with Henderson, on the Plaza labels. So - 
doesn't somebody h ave a test pressing of one 
of these rejected masters, and is Louis 
present or not? 



SWINGING WITH ZACC (Cont'd 

ing to be pretty good bets to have Bauduc 
and the personnel he so mentions: 

How Many Times (142326 -2)/Who 
Wouldn't (142327-3) Ha 201-H, recorded 
June 19, 1926. 

Hugs and Kisses (142599-2)/Black Bottom 
(142598-3) Harmony 251 -H recorded Sept. 
10, 1926. 

Above four titles of definite jazz interest 
with many solos. Goof Moyer's soloing 
mellophone is all over. The Sept. 10, 
1926 titles seem to have Red Nichols. 

That's the latest. Comments to me are 
most welcome. Address is 419 10th Ave. 
NYC. 
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dlscography of Washboard Rhythm Kings (cont'd) 
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I Want To Ring Bells (VR Ted Tinsley) Vi 23415 

I Would If I Could But I Can't (VR Ted Tinsley) 
BB 6219; Vi 24405 

Hard Corn (c. Ben Smith) (VR Ted Tinsley) Vi 23415 

Kelsey's (c Ben Smith) (VR Ted Tinsley) Vi 23413 

Hot Nuts BB 6278 

(Rev of BB 6278 is Eddie Johnson: Duck's Yas Yas) 

Move Turtle (VR Ted Tinsley) Vi 23413 

Mickey Mouse and the Turtle ( ? ) 

I Would If I Could ( ? ) 

Shoutin' In The Amen Corner (c Andy Razaf , Danny Small) 
(VR Ted Tinsley) HMV-B8655; BB6219; Vi 24405 

(Mx Uncertain) (M) Kelsey's BB (?) 

(Mx Uncertain) (M) * Move Turtle BB 5202 

(Mx Uncertain) (M) I Would If I Could BB 5202 

* Move Turtle is same tune as China Boy 
** Hot Nuts is identical recording to Kelsey's 
NOTE: Although it appears that some of the tunes recorded in the 14th Session were 

recorded two or three times, and separately issued, oral comparisons in several cases 

demonstrate no noticeable differences in the music. 



15th Session (11-1-35 Chicago, Illinois) 



96258- (K) Please Come On Down To My House (c. C. Williams) 

(VR C. Williams) BB 6186 

96259- (K) Brown Skin Mania (c J . Blythe) BB 6157 

96260- (K) Street Walking Blues (c C. Williams)(VR C. Williams) 

BB8155; BB 6186 

96261- (K) Arlena (c C . Williams) (VR C . Williams) BB 6157 



Attention is invited in particular to the 14th Session, which is confusing and ambiguous 

and will require considerable straightening out . 

Your letters may be mailed to John H. Baker, 16 East Broad Street, Columbus 15, Ohio, 
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A monthly magazine of analysis, biography, and history. 

Written by critics, musicologists, and the musicians themselves. 

Edited by Nat Hentoff and Martin Williams. 

Recent articles featured Sonny Rollins, King Oliver, 

Miles Davis, Louis Armstrong, Thelonious Monk, and Count Basie. 

Contributors include Cannonball Adderley, Gunther Schuller, 

Bob Brookmeyer, Andre Hodier, Art Farmer, 

lorry Gushee, George Russell, Orin Keepnews, 

Dick Katz, Mimi Clar, and Bill Russo. 

Monthly deportments include reviews &f 

recordings and books, new and classic, 

a survey of the press by Nat Hentoff, 

and selections of blues lyrics. 
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RIM CHIPS 
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PORTRAIT OF A JAZZ COLLECTOR 
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